FOR ENTRY FORM, SEE INSIDE BACK COVER. 


is 
r- 
| 
he | 
| 
у, 
th | YORK GATE, MARYLEBONE ROAD, N.W. 1. 
INSTITUTED, 1822. INCORPORATED BY ROYAL CHARTER, 1830. Ath 
) | Patrons : ы О 
"Lg HIS MAJESTY THE KING. ГІР 
ге B HER MAJESTY THE QUEEN; | 
| 
а! | H.R.H. THE DUKE ОЕ CONNAUGHT AND STRATHEARN, К.С. 
HER ROYAL HIGHNESS THE PRINCESS LOUISE (Ducuess ов ARGYLL). 
| 1 President 2 
0% | H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G. |, 
al | | 
Principal : 
| JOHN B. McEWEN, Еѕо., M.A., D.Mus. Oxon, F.R.A.M., F.R.C.M. 


»|  Licentiateship Examination 


SYLLABUS 
(1.) September, 1929. 


Ж (П.) December, 1929— January, 1930. 
: II.) April, 1930. 


ALL PREVIOUS SYLLABUSES ARE CANCELLED. 


“) 
hai 


Vice-Presidents. 
LORD DARESBURY, O E ОЕ РЕА 


LORD HAWKE. 


ERNEST MATHEWS, Eso., C.V.O., M.A.,. LL.D. 


Directors. 


THE RIGHT HON. LORD AIREDALE, P.C. 
THE MARQUESS OF CARISBROOKE, G.C.B., G.C.V.O. 


THE RIGHT HON. VISCOUNT COKE. 
CHARLES R. W. ADEANE, Езѕо., CB, LL.D. 


BRIG.-GENERAL SIR ALFRED G. BALFOUR, KBE, С.В. 
H. ENTWISLE BURY, Esa. 
MAJOR-GENERAL G. SIDNEY CLIVE, C.B., C.M.G., D.S.O. 
BARON FREDERIC D'ERLANGER. 

LORD HOWARD ps WALDEN snp SEAFORD. 
COLONEL C. W. E. DUNCOMBE. 

LUDOVIC С. FOSTER, Eso. 

Н. S. GOODHART-RENDEL, Esa. 

MAJOR W. LOUDON GREENLEES, 

COLONEL JOHN HOPTON. 

SIR ALEXANDER С, MACKENZIE, K.C.V.O., D.Mus., LLD. DCL. 


F.R.A.M., F.R.C.M. 


SAXTON W. A. NOBLE, Eso. 
E. SOMERVILLE TATTERSALL, Eso. 


Committee of Management. 
Chairman.—PHILIP LESLIE AGNEW, Еѕо., M.A. Oxon, 


HUGH FITCH, Esa. 


С. COPELEY HARDING, Eso. 
J. FREDERICK KEEL, Eso., F.R.A.M. 
THOMAS B. KNOTT, Eso., F.R.A.M. 
STEWART MACPHERSON, Езѕо., F.R.A.M. 
STANLEY MARCHANT, Eso., D.Mus. Oxon., F.R.A.M. 
JOHN В. McEWEN, Eso., M.A., D.Mus. Oxon., F.R.A.M., F.R.C.M. 
ERNEST READ, Eso., F.R.A.M. 
Н. W. RICHARDS, Eso., D.Mus. DuxELM, Hon, R.A.M. 
ALFRED J WALEY, Esq. 
ROBERT C. WYSE, Esa. 


Principal. 


JOHN B. McEWEN, M.A., D.Mus. Oxon., F.R.A.M., F.R.C.M. 


Warden. 


Н. W. RICHARDS, D.Mus. Dunst, How. RAM. 


Secretary. 
A. ALGER BELL. 


> 


| SOWERBUTTS, J. A., M.C., B.Mus., 


PROFESSORIAL STAFF. E 


PeINCIPAL—JOHN B. McEWEN, M D рма, At F.R.A.M., F.R.C.M. dus 


MUSICAL COMPOSITION, &c. 


ALWYN, WILLIAM, A.R.A.M. 

BLiss, ARTHUR. 

CARSE, ADAM, F.R.A.M. 

CORDER, PAUL W., F.R.A.M. 

DALE, B. J., F.R. A.M. 

FARJEON, Harry, F.R.A.M. 

GREENISH, ARTHUR J.. D.Mus. Cantab., 
F.R.A, M. 

HARRISON, |01195, Hon. R.A.M. 

HINTON, ARTHUR, F.R.A.M. 

HOLLAND, THEODORE, F.R.A.M. 

HOWELL, Miss DOROTHY, Е.К.А.М. 

JERVIS- READ, PL ду R.A.M. 

MACPHERSON, STEWART, F.R.A.M. 

MIDDLETON, HUBERT. 5., М.А. 
F.R.A.M. (Fellow of Peterhouse, 
bridge). 

Мүк, Miss Етке M., A.R.A.M. 

O'DoNNELL, B. WALTON, M.V.O., F.R.A.M. 

O'NEILL, NORMAN, Hon. 'R. A.M. 

PHILLIPS, MONTAGUE, F.R.A.M. 

REGAN, LESLIE, A.R.A.M. 

RUDALL, Miss E. C., A.R.A.M. 


B.Mus., 
Cam- 


А.К.А.М. 


WALLACE, WILLIAM, F.R.A.M 


SINGING. 


Bates, Т. THORPE, F.R.A.M. 
BEAUCHAMP, HENRY, Hon. R.A.M. 
BILSLAND, Miss ETHEL, F.R.A.M. 
Воотн, Joun, Hon. R.A.M. 
DEwHURST, Madame, A.R.A.M, 
d'Oist v, Maurice, F.R.A.M. 
DRIVER, F. PERCIVAL, A.R. A.M. 
HATCHARD, Miss CAROLINE, F.R.A.M, 
HUBBARD, LEONARD, A.R.A.M. 

, ILES, EDWARD, Hon. R.A.M. 
KEEL, J. FREDERICK, F.R.A.M. 
KiNG, FREDERIC, Hon. R.A.M. 
LANGSTON, Miss EvELYN, F.R.A.M. 
LARKCOM, Madame, F.R.A.M. 
MEUX, Tuomas, Hon. R.A.M. 
PHILLIPS, CHARLES, F.R.A.M. 
RADFORD, ROBERT, F.R.A.M. 
SOPER, Miss Pitt, F.R.A.M. 
Тномрзом, Miss IRENE, A.R.A.M. 
THOMSON, Marcus, F.R.A.M. 
WiLSON, Miss Mary T., F. R. A.M. 


PIANOFORTE. 
Воотн, Victor G., F.R. A.M, 
BowEN, YORK, F.R.A.M. 
CARR, EDGAR, A.R.A.M. 
CHESTER RUSSELL, B.A., A.R.A.M. 
CookE, Rev. GREVILLE, M.A., B.Mus., 

F.R.A.M. 

CoviELLO, AMBROSE, F.R.A.M. 
CRAXTON, HAROLD, Hon. R.A.M. 
DEDERICH, Miss HILDA, А.К.А.М, 
GASCOIGNE, CLAUDE, A.R.A.M. 
GRANT, Eric, B.Mus., А.К.А.М, 
GRAY, Miss ISABEL, A.R.A.M. 
HEAD, MICHAEL, A.R.A.M. 
Ніскім, WELTON, F.R.A.M. 
Ніскох, E. J., B.Mus. Oxon. 
Horne, Mme. ELSIE, F.R. A.M. 
Isaacs, HARRY, A.R.A.M. 
КІРРЅ, W. J., F.R.A.M. 
Knott, THOMAS B., Е.К.А.М, 
LAKE, H., F.R.A.M. 
LANGRISH, VIVIAN, F.R.A.M. 
Levi, Рнпдр, B.A., A.R. A.M, 
MarrHAY, Miss Dora (Mrs. 


Joun 
KENNEDY), Е.К.А.М. 


ORGAN. mete | 
| CUNNINGHAM, G. D., F.R.A.M. | 
MARCHANT, STANLEY, D.Mus. Oxon., F.R.A.M. JOE MA 1) 
| STEGGALL, REGINALD, F.R.A.M. jug 


| CATHIE, Рнплр, F. R. A.M. Ln 
Dvkz, SPENCER, F.R.A.M. tate b 


PIANOFORTE—continued. ate 
MacEwan, Miss Disirifz, A.R.A.M. RU o 
Moore, FREDERICK, Е.К. Ж. М. 2L 
MORTON, EDWARD, A. R.A.M. 
Мавн, A. BRIAN, A.R.A.M. Soo TET 
PAUL, REGINALD, A.R.A.M. EM 


PAUER, JOHN, Hon. R.A.M. 

PIRANI, Max. 3i 
POLLARD, CLAUDE F., F. R. A.M. 4 
REDDIE, CHARLES F., Е.К.А.М. ү] 
ROBERTS, A. WESLEY, A.R.A.M. 
ӛмітн, Miss Ілілан, A.R.A.M. » 


SWINSTEAD, FELIX, 'F. R.A.M. 


Symons, В, McCara, A.R.A.M. T 
TAYLOR, LAWRANCE, A.R.A.M. TUM io 
TIDMARSH, EGERTON, A.R.A.M. Eur 


WALLER, Percy, Hon. R.A.M ку, 
WEBBE, SEPTIMUS, F.R.A.M. wr | 


PIANOFORTE ACCOMPANIMENT. 


Ніскім, WELTON, F.R.A.M. eus 


VALE, WALTER S., F.R.A.M, e| 
HARP, ih wel 

Mason, Miss GWENDOLEN, F.R.A.M, | 
VIOLIN. 


HAYWARD, Miss MARJORIE, F.R.A.M. аит 
JEREMY, RAYMOND, A.R.A.M pu d 
LOCKYER, JAMES T., A.R. A.M. | 
OWEN, 
PECKER, BORIS. 

WOODHOUSE, CHARLES, 
Woor, E. Rowssy, F.R.A.M. 


VIOLA. "ou 
LOCKYER, JAMES T., A.R.A.M, 
Woor, E. Rowssy, F.R.A.M. 


VIOLONCELLO. ee | 


| SHARPE, CEDRIC, 


| WITHERS, HERBERT, F.R.A.M. 


DRAPER, Р, HAYDN. 


| JAMES, WILFRED G. 


| богомом, J., Е.Е.А.М. ШІМ 
TROMBONE. mod rp 


| STAMP, JESSE. 


PARKER, B. PATTERSON, F.R.A.M, 1% | 
| 


WALENN, HERBERT, F.R.A.M. j 
WHITEHOUSE, W. E., F. R. A.M. E TW Da 


DOUBLE BASS. 
WINTERBOTTOM, CHARLES, Hon, R.A.M, 


FLUTE. 


| 

М 
| STAINER, CHARLES, А.К.А.М. НЫН 1 

3 

E 


OBOE, КҮ 
Goossens, LEON J. 


CLARINET. чү | 


тысты: 


BASSOON. 


NEWTON, RICHARD, A.R.A.M. 


HORN, 
BRAIN, AUBREY Н, 


TRUMPET & CORNET. cA" 


MATT, ALBERT E. 


* 


Miss Еге, F.R.A.M. НІ 


% 
SSS Se ee СРЕ" 


x or 
A.D 
* < 
: xa^ 
=== 


МРН 


a —— 


-s 


— — 
i a ae o EI 


+ 


. 


4 


PROFESSORIAL STAFF-— Continued. 


TYMPANI. 
BENDER, CHARLES, 


MILITARY MUSIC. 


O'DoNNELL, B. Watton, M.V.O., F. R. A.M. 


STRETTON, Colonel A., М.У.О. 


AURAL TRAINING, TRANS- 
POSITION AND IMPROVISATION. 


HOLLAND, Miss Мемле М, 
READ, Ernest, F.R.A.M. 


SHINN, FREDERICK G., D.Mus., Hon, R.A.M. 
DICTION AND ELOCUTION. 


* AcTON-Bonp, A., Hon. R.A.M. 

Соіж, WirTON, F.R.A.M. 
AMES, CAIRNS, Hon. R.A.M. 
ARTIN, Miss CECIL, A.R.A.M. 


NEWELL, Miss CONSTANCE, A.R.A.M. 


Тномав, Miss КАТІЕ, F.R.A.M. 


DANCING AND DEPORTMENT. 


La Foy, Madame, Hon. R.A.M. 


FENCING. 
BERTRAND, Mdlle, 


STAGE GESTURE AND TECHNIQUE 


James, Carrns, Hon. R.A.M. 


Bosc, HENRI, L.-és-L, 


| CASTELLI, Signorina BIANCA. 


FRENCH LANGUAGE. 
THIERY, MAURICE, B.-és-L., Ph.M.S.A. 


GERMAN LANGUAGE. 
FITZAUCHER, ROBERT A., М.А. Cantab. 


ITALIAN LANGUAGE, 


ORCHESTRAL AND CHORAL CLASSES AND CONDUCTORS’ CLASS— 


under the direction of Sir HENRY J. WOOD, D.Mus., F.R. 


STANLEY Marcuant, D.Mus., F.R.A.M., 
B. Watton O'DoNNELL, M.V.O., F.R. A.M. 


ERNEST READ, F.R.A.M, 


A.M., F.R.C.M., assisted by 


CHOIR TRAINING CLASS, under the direction of STANLEY MARCHANT, D.Mus., F.R.A.M. 


CLASSES FOR STUDY OF ENSEMBLE PLAYING— 
HERBERT WITHERS, F.R.A.M. 


OPERA CLASS, under the direction of Jutrus Harrison, Hon. R.A.M. 
DRAMATIC CLASS, under the direction of A. Астох-Вомр, Hon. R.A.M. 


BALLET, Miss FronA M. FAIRBAIRN. 


TABLE OF CONTENTS. 


PAGE 
Accompaniment 22 
Accompanist 4-І. 
Age Limit 6 
Aural Tests ; А КИМ) 
Aural Training and Sight Singing 34 
Blind Candidates . t4; T9, 24 
"Cello 25, 29 | 
Class Singing 36 
Conduéting st 
Dates . : 10 
Diplomas А ТА 
Double Bass . , 29 
Elocution А 37 
Entry Form M ri 
Examiners А 1 5s ds 9 
Fees : i / Я 8, 10 
General Musicianship Paper 8, 41 
Harmony, Counterpoint and 
Composition II 
Harp ; Мыр T 


| 
| 
| 
| 


Illness 
Marks 1 А i 
Military Band Conducting 
Orchestral Conduéting 
Orchestral Instruments 
Organ 

Paper Work 

Pianoforte 


Pianoforte Accompaniment 
Practical Examination 
Sight Singing 

Singing 

Transfers 

Viola 

Violin . қ 
Violoncello j 1 i 


25, 28 
25, 27 
25, 29 


Voice Culture and Class Singing 36 


Wind Instruments 


49 


JE 


DL Amo чыч Ө we Әллә маз ж. 


1929-1930. 
IHE EXAMINATION 


FOR THE 


Diploma of Licentiate 


OF THE 


Royal Academy of Music 


is held three times a year, and is open to 
MUSICAL COMPOSERS, CONDUCTORS, 
PERFORMERS AND TEACHERS. 


N.B.—Candidates are requested to observe that the 
questions hitherto divided between the Paper work and 
the vivd voce have been redistributed. This change of detail 
will not affect the scope and standard of the Examination. 


1. Candidates who satisfy the Examiners in this examination 
in any subje& will be created LICENTIATES OF THE ROYAL 
ACADEMY OF MUSIC. They receive a Diploma to that effect, 
signed by the Principal of the Academy and a Dire&or, and have 
their names publicly announced. The Licentiate Diploma certifies 
that the recipient is competent to begin practising the specified 
branch fot which the Diploma is granted. The Diploma also 
States whether such competency be as a composer, conduétor, 
performer, or teacher. 


Licentiates have the exclusive right to append the 
letters L.R.A.M. to their names. 


In the absence of any request to the contrary, the Diplomas 
will, after they have been submitted to the Board of Dire&ors at 
their meetings held in O&ober, March or June, be sent to the 
addresses given by the Candidates on their forms of entry. 


2. The Examination takes place three times a year—in April, 
September and December/January (see time table, p. то), and is 
conducted by Boards of three experts selected from the Academy 
Professorial Staff. 


3. Candidates who have entered for the September Examina- 
tion will have the option of transferring their entry to the Decem- 
ber/ January period on giving notice to the Secretary of their wish 
to do so not later than July 2oth, but Candidates CANNOT BE TRANS- 
FERRED from Décember/January or April to the following April 
or September Examination, except in very special circumstances. 
The earliest possible notice of a desire to transfer should be given. 


ite 
ie 
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4. Full information as to Fees, final dates for Entry, and dates 
of the Examinations will be found by referring to the schedule on 


p. Io. 


5. Any Candidate failing to attend for examination at the 
time appointed will forfeit the entry fee-paid—except in cases of 
serious illness, when notification of such has been received by the 
Secretary at Жай three clear days before the time appointed for 
examination, and verified by a medical certificate. The earliest 
possible notice should be given. In such cases, a portion of the 
entry fee may, at the discretion of the Committee, be returned or 
transferred. In all cases of re-entry the full fee must be paid. 


6. Candidates must accept the dates and times appointed. 
This scheduled time may onty be changed, provided (a) it is 
possible under the official arrangements, (b) that a special fee of 
тоз. 64. is forwarded with the application, and (г) that the appli- 
cation is made in writing at least seven clear days before the time 
otiginally appointed. 


7. No Candidate under eighteen years of age will be per- 
mitted to enter for the examination as a Teacher. This age 
limit wil be reckoned, for each period, up to the last possible 
day of entry (with late fee) stated in this syllabus. 


8. Candidates are advised to observe with care the 
requirements stated in connection with each Subject of 
Examination, as the presentation of a wrong piece, or 
failure to fulfil any of the essential conditions of their 
entry, will render them liable to disqualification. 


9. The Academy reserves to itself the power to refuse any 
entry for the Licentiate Examination at its discretion. 


то. Candidates desiring to be examined in two Subjects, or in 
the Teachers’ and Performers’ class of the same Subje&, must 
pay the full fee in each subjeé or class. 


Candidates entering for the two classes of Teacher and Per- 
former in the same subject and in the same year, must undergo two 
examinations, and submit different selections of works at each 
examination. 


11. Candidates who have satisfied the Examiners in either class 
— Teacher or Performer—of any subje& will be eligible as Candi- 
dates in the other class of the same subje& at a subsequent 
examination. | 


12. In order to pass, Candidates are required to obtain 
at least seventy-five per cent. of the possible number of 
marks in each separate branch, viz., (i) Practical; (ii) 
Paper Work; (iii) Aural Tests, of the Subjects in which 
they are examined. 
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PRACTICAL EXAMINATION. 


tes | I3. The Pra&ical Examination will last about thirty minutes Md 
on | апа candidates must attend at the times appointed. ЖІ 
е | Candidates must be prepared to perform, if required, the R Th | 
al whole of the selection submitted, but the Examiners may arrive at “Се 
fa their decision without hearing the entire works. 
Or 14. In their answers to questions and in the per- su | 
e$t | formance of their selected works, Candidates are not 1] " 
he | required to follow апу particular system ог method. "d ! 
or Т. 
AURAL TESTS. | " 

d. |] 15. All Candidates, with the exception of those in үөү! 
15 Musical Composition,* Aural Training,* Voice Culture * jd i 
of | апа Elocution, will be required to pass Aural Tests, in | 
li- | accordance with the following scheme :— i 
ne 

| 

| 


The Examiner will play on the Pianoforte not more 
| than three times, each of the following tests; the notes 

ар required to be sung will be well within the vocal compass 
| 
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ai | of the Candidate. сат. v 
к | Candidates will be required :— Г 
қ | (а) То recognise major, minor, diminished and aug- 
ч | mented triads and their inversions, and to hum, 
H | sing or play, апа also to name, any note of these 
“|! | chotds. | 
Ы i IN.B.—In all cases the chord will be played in close position, E | " 
| and the names of the notes will be required from the Candidate mE ig 
ay | only after one note of the triad has been named by the examiner. "e Н 
| | (b) To hum, sing, or play (from memory) a short musical | | Ы 
; | phrase, and to name the notes of any portion of the | ^H 
2 | passage after the keynote has been played. ! B 
| М 
| (c) To hum, sing, or play (from memory) the upper or the ІШІН 
| lower part of a short two part passage. | 
А | (4) To clap or tap a short thythmical passage of reason- 


АЛЕ. able difficulty ; to name the note-lengths or rests of 
any portion thereof and to describe the time. 


(e) To name perfect, plagal, interrupted, and imperfect 


ж - P m ea = “ 
= > - Rt ” 


» cadences found in simple phrase-constru&tion, and to. 

i- describe the chords forming any cadence given. ipw qu 

" IN.B.—The final chord in every cadence will be played in de iam i-i ae 
roof position. Last d 

n The Maximum Marks obtainable in this Branch are 

) 100. 75 marks required to pass. i 

i : У 


* Candidates in these subjeéts have special Aural Tests, see рр. 12, 13, 35 and 37: 
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The Tests must be taken on the day of the Pra@ical Examin- 
ation, on the day preceding it, or on the day following it. 


The Examination in these Tests will be held daily from 
IO a.m. to 1.30 p.m., and from 3 to 6 p.m. Candidates can book 
a time on first arrival. 
PAPER WORK. 
16. (а) General Musicianship.—All Candidates (except in Sub- 


 jeds I., Harmony; VIIL., Conduéting; and XI., Elocution) are 


required to work this paper, which will embrace questions on 
Rudiments of Music, Harmony and Musical Form (see specimen 
paper at end of Syllabus, p. 41). 


(b) Special Harmony.—Candidates іп Subje&s I. (Harmony, 
Counterpoint and Composition) and УШ. (Conduéing) are 
required to work special Papers in Harmony. 


(c) Elocution and Physiology of tbe Voice—Only Candidates іп 
Subject XI. (Elocution) are required to work this paper. 


17. Candidates have the option of working Papers (a), (,— 
Subje& І. only) and (г) either on the day of the praétical examina- 


tion, on the day preceding it, or on the day following it. The 


whole examination must be completed in three days. 


Paper (b—Subjec УШ.) must be worked on the day pre- 
vious to the practical examination. 


There will be two periods of Paper Work examination daily, 
Starting at то a.m., and at 2.30 p.m. Three hours will be allowed 
for working each paper. Provided the necessary accommodation 
Is available, Candidates may attend during either the morning or 
the afternoon period without notifying which period they 
select. 

The maximum marks obtainable in this Branch are 

100. 7j marks required to pass. 


18. Any Candidate who passes only in a partor parts 
of the Examination (Practical, Paper Work, Aural Tests) 
may complete the examination by passing the part or 
parts in which he has failed within a period of three 
years from the date of his first examination, on payment 
of the appropriate fee specified below. After the expira- 
tion of this period of three years, the Candidate must re- 
enter for the whole examination. 


FEES FOR PARTIAL EXAMINATION. 


Practical Fa non тү L5 5s. 
Paper Work (n ^" ке Liors. 
Aural Tests tes бу $ji: 5%, 


See page 10 for Candidates entering for examination in Glasgow. 
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19. Until and including the Easter Examination, 1932, 
Candidates who have passed any portion of their examination will 
be exempted from re-examination in such portion. Those who 
passed their Practical Examination between September, 1912, and 
Easter, 1929, inclusive, will be required (if re-entering for Paper 
Work) to work a Paper of a similar chata&er to that in which 
they were unsuccessful. Those who passed in Aural Tests only, 
must comply with the remainder of the requirements &ated in the 
Syllabus current at the time of their te-entty. Candidates entering 
for the practical portion must comply with the whole of the те- 
quirements for the practical portion as set forth in the syllabus. 

Any claim for exemption must be made on the entry 
form. Exemption may only be claimed by those who 
worked their papers since September, 1912. 

20. The results of the Pra&ical and Paper Work portions of 
the examination are posted to Candidates about a fortnight after the 
date of the praétical examination. 


21. Candidates are expected to accept without question the 
award of the Examiners, and neither the Principal, the Warden, the 
Secretary, nor the Examiners are authorised to enter into corte- 
spondence as to the reasons for the results communicated to them. 


22. On payment of an enquiry fee of two shillings and six- 
pence Candidates will be supplied with a detailed statement of the 
marks awarded to them in the practical branch of their examination 
and the total number only in the case of Paper Work. This &tate- 
ment will be supplied only to Candidates. То those entering for 
Paper Work only, the total number of marks will be supplied 
without payment. Marks cannot be sent until about a 
month after completion of the examination period. 


EXAMINATION PAPERS. 


23. Examination Papers set in former years may be рш- 
chased at the Academy, Price Sixpence each paper. 


All orders for papers must be accompanied by a 
remittance to cover cost. In the event of papers quoted being 
out of print cash will be refunded. А list of papers on sale will 
be supplied on application to the Secretary. 


Papers supplied to order cannot be exchanged. 


L.R.A.M. WITH HONOURS. 


Candidates who are successful in the L.R.A.M. 
Examinations in Pianoforte, Singing, Violin, Viola, ’Cello 
or Elocution, and who also obtain (for the same subject) the 
Special Diploma in the Teaching of Music awarded in 
connection with the Teachers’ Training Course in the 
Royal Academy of Music, are entitled to describe them- 
selves as L.R.A.M. (Honours). 
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SUBJECT I. 


HARMONY, COUNTERPOINT AND 
COMPOSITION. 


In this subject Teachers and Composers have separate 
examinations. Candidates may enter for either of these 
or for both ; in the latter case they pay double entrance fees 
and undergo two examinations. 


TEACHERS' EXAMINATION. 


Candidates will be required :— 
1.-То submit, on entering their names, a Thesis on one of the 
following subje&s :— 


(а) The influence of the work of Haydn and Mozart upon 
that of Beethoven. 

(b) The Romantic movement in Music duting the earlier 
part of the Nineteenth Century. 


(с) The rise of the “Lied” or Art-Song. 


IN.B.—Any Candidate whose Thesis has been approved, but 
who fails in any other part of the examination may enter again (at a 
subsequent period, subje& to the conditions in par. 18, page 8) 
without submitting а second Thesis. 


2.—To attend a Vivd voce examination, at which they will be ex- 


pected :— 


(а) To answer questions upon the compass and capabilities 
of voices and instruments ; 

(b) To answer questions upon the history of instrumental 
music during the 18th and roth centuries, and in 
particular to show a critical knowledge of Brahms’ 
Sextet in D flat major (Op. 18); 

(с) To play from vocal score (including the use of the 
C clef for Alto and Tenor voices), and from figured 
or unfigured bass ; 

(4) To harmonise a melody at the pianoforte, and similarly 
to complete an unfinished musical sentence, and to 
modulate between specified keys. 

(е) To answer questions upon the teaching of Harmony, 
Counterpoint and Musical Form (including the criti- 
cising of exercises at the Pianoforte). 


3. — Го work a paper in Harmony and Counterpoint (vocal апа 
instrumental). 


The paper may include (inter alia) the harmonisation of a modet- 
ately difficult melody (for voices, strings or pianoforte) ; a test in 
double (or invertible) counterpoint in the 8ve or 15th; the writing 
of a Canon and a portion of a Fugue. 

The Tests in Counterpoint will be in not more than four parts, 
with the exception of one example of vocal writing in five parts. 
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HARMONY, COUNTERPOINT AND COMPOSITION—Continued. 


ШТИ G 4.—To attend an Aural Examination at which they will be ех- 

ШӘМІЛ. pected :— 

| (а) To write from di&ation : (i.) A short melody of moderate 

he difficulty ; (ii.) a test in two melodic parts; (iii.) a 
ae short passage of four-part harmony consisting of triads, 

M "n dominant sevenths and ninths (with their inversions), 

|o МЕТ n PPM and simple unessential notes ; (iv.) examples of modu- 

I Шуны lation. 

(b) To identify short extra&s from well-known standard 

musical works, played by the examiner. 


aL EUM dM, ЕЛІ) IN.B.—Candidates in this examination will be exempt from the 
M ІШУІНЕ Aural Tests specified on p. 7. 


А ИОАН Мет 


a. E 6 КЫ! The Maximum marks obtainable іп this examination are 
dI OI o allotted as follows :— 
Lon ea (à) Thesis  ... t Li 9; LA Ф s». МЕО 
О ТІС, (0) Harmony and Counterpoint Paper sh "v enol SOO 
4| m Бағалы! (c) Vivd Voce b. Ж di ers “А аа xn 
IUD s os (d) Алға! Examination Ж Th жж 100 
| i ШЕП 75 marks required іп each section to pass. 
B TIMES COMPOSERS' EXAMINATION. 
СУК б 5 > $ A 
ee na Candidates will be required :— 
ES Dore 1.—To submit, on entering their names, a composition con- 


sisting of a piece of reasonable extent, written either for voices 
or for instruments (or for both), such as the writer shall con- 
ЛІ sider to afford a fair sample of his or her musical invention апа 
à "UR E technical powers. 
E a | a AT, N.B.—Any candidate whose composition has been approved, 
— GAMME А | but who fails in any other part of the examination, may enter again 
С eru ne Я (at a subsequent period, subje& to the conditions in par. 18, page 8) 
| 18 LUN without submitting a second composition, 

2.— lo attend а vivd voce examination, at which they will be ex- 
"n pected :— 
елі Li (а) To answer questions upon the compass and capabilities 
КЫШ rot ҮШ of voices and instruments ; 


AN music during the 18th and roth centuries, and in 
Vu MM particular to show a critical knowledge of Brahms' 
| Sextet in В flat major (Op. 18); 


(с) To play from vocal score (including the use of the C clef 
for Alto and Tenor Voices, and from figured or un- 
figured Bass ; 


(4) To harmonise a melody at the pianoforte and similarly 
to complete an unfinished musical sentence, and to 
modulate between specified keys. 


(0) To answer questions upon the history of instrumental | 


өз 
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HARMONY, COUNTERPOINT AND COMPOSITION—Continued. 


ex- 3.—To work a paper in Harmony and Counterpoint (vocal and 
instrumental) and in Orchestration. | 
rate This paper may include (inzer alia) the setting of a stanza of A 
poetry fot a solo voice with pianoforte accompaniment or for un- pido 
)a accompanied vocal quartet, the Orchestration of a given passage, . 
ads, | and the writing of the whole or a portion of a Fugue. 
ns), The Tests in Counterpoint will be in not more than four parts, 
du- 31 with the exception of one example of vocal writing in five parts. 
| 4.—То attend ап Aural Examination at which they will be ex- ) 


аға pected :— 


(а) To write from dictation : (i.) А short melody of moderate ie TUE 
difficulty ; (ii.) a test in two melodic parts; (iii.) a "e s] 
short passage of four-part harmony consisting of triads, Tes 


dominant sevenths and ninths (with their inversions), 


ate | and simple unessential notes ; (iv.) examples of modu- 
| lation. | 
| (b) To identify short extracts from well-known standard d 
| musical works, played by the examiner. 
N.B.—Candidates in this examination will be exempt from the 4 ІШ 
| Aural Tests specified on p 7. = [у 
| dh i | d: 
The Maximum marks obtainable in this examination are 
allotted as follows :— 
(а) Composition ^v y d em s ue Ча 
on- | (b) Harmony and Counterpoint Paper di. ES ^ ^. зоб 
| (c) Viva voce „ҹа ob E^ $a doe 203 1/390 2. 
ces 4, Aural Examination Б, Р " bs а ЛОВ : 
эп- Jus 
nd Tl 75 marks required in each section to pass. 
SUBJECT II. 
2 SINGING. 
In this subject, Teachers and Performers have a sepa- 
Ж. rate and distinct examination. Candidates may enter for 
either or both. In the latter case they will pay a double 
m entrance fee, and undergo two examinations. 
| Special Braille tests are provided for blind candidates. | 
tal | Candidates are required to provide their own accompanists. ҮІ) 
іп Тһе examiners аге instructed to accept only | 
ns’ the pieces mentioned in the current syllabus. The 
lists in one class of voice must be adhered to. The 
lef selected pieces may be transposed a semi-tone or 
ine a tone higher or lower. 
The examiners have the option of hearing ng 
dy the whole or any portion of the pieces chosen. La 


to З! The pitch used in this examination is the New 
Philharmonic c'— 522. 
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SINGING.—Continued. 
TEACHERS’ EXAMINATION. 


The result of the Teachers’ examination will depend not so 
much on quality and power of voice, as on style and phrasing, and 
general knowledge of the subje&. 

Candidates will be required :— 


1.—To prepare the three songs marked with an asterisk from the 
lists on pp. 16 and 17, and to give a demonstration lesson (as if 
to a pupil) on all or any one of them as the examiners may decide. 
2,— Го answer questions on :— 

(a) Breathing, Registers, Classification and Compass of 
Voices. 

(b) Technical studies best adapted to ensure sustained power, 
flexibility and corre&ness of attack and intonation. 

(г) Faults іп voice-produ&ion most commonly met with 
(giving practical illustrations for correcting the same). 

(4) Distin& and corre& pronunciation and dition. 

(е) Interpretation and the technique of Expression. 

(/) The charaéteristics and interpretation of Recitative of 
various periods, and knowledge of standard vocal 
works. 

(2) The organs employed in Singing, and their respe&tive 
functions in the produétion and use of the Voice. 

3.— Io Sing (a) a Recitative; (P) a portion of a Cantabile Move- 
ment; (¢) a portion of a florid movement; all to be seleéted 
by themselves from the lists on pp. 16 and 17 but need not be 
one from each list. 


4.—To sing at sight a simple air without accompaniment, to a 
vowel sound or Sol-fa. (Special Braille Tests are provided for 
Blind Candidates). 


j.— To attend the Aural Tests examination, as specified on p. 7. 


6.—To work the paper on General Musicianship as specified on p. 8. ' 


The Maximum marks obtainable in this subje& are as 
follows :— 


Performance of Vocal Pieces ds «d T ә 8 
Breathing, Technical Exercises for development of Voice 
Production Jos Hi 1) Y^ үр йа 
Correction of Faults, Knowledge of Vocal Organs and their 
respective Funétions ins ^a 1% “ЧЫ. 
Demonstration Lesson Жу; ee FT 45% dr Маф) е. 
Pronunciation апа Diétion ... WE fe LA JA 6796 
Interpretation and Technique of Expression ads Шола 
Teaching of Recitatives a dem к wt ida 8 
Knowledge of Vocal Works ye "m ds: ee 8 
Singing at Sight H. b 5% b M „4. 8 
General Impression ... a 4 Tr 5. іш 9463 


75 marks required to pass. 
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SINGING—Consinued. 


PERFORMERS’ EXAMINATION. 


| Candidates will be required :— 


1.— To sing Diatonic and Chromatic Studies, copies of which will 
be given to candidates on entering their names, or may be 
purchased at the Academy at any time (price 17.), 


| 2.--То sing three pieces, one from each list for their respe&ive 
| voices, and sing such of them or any portion of them as the 
Examiners may sele&; one of them at least being sung in 


English. 


One piece must be sung from memory. 


| 3.—To sing the Recitative attached to the Aria which they choose ; 


if there is no Recitative so attached, they must choose 
| another recitative from the list. 


| 4.—To sing at sight a simple air without accompaniment to a 
| vowel sound or Sol-fa. (Special Braille Tests are provided 
| for Blind Candidates.) 


| j.— To attend the Aural Tests Examination as specified оп p. 7. 


6.—To work the paper in General Musicianship as specified on 


| р. 8. 


The Maximum marks obtainable іп this subject are as 
follows :— 


Quality and Volume wes svg Ф. «ва iss 8 

Produĉtion, including Breath Control and Blending of 
Registers T j А gi 244 ; I2 

Corre&tness of Intonation 8 


Vocalisation and Flexibility (including excellence of 
Scales, Arpeggios, Shakes, etc.) 4% 

Distin&ness and Corre&ness of Pronunciatio 

Phrasing, Expression and Variety of Tone 


8 

3 

ha 8 

Accuracy, Rhythm, Time and Accent E 2 T. 8 
8 

2 

8 


Recitative ioe aM vi ж Si va 

Interpretation 44 ve ote е 4% ее 4 

Singing at Sight P min е Жар he 

General! Impression ne al No көр ds m BE b 
Total тоо 


75 matks requited to pass. 


тыл SES 


Dre 


— { 


= E 


а s 


ee ee 


16 


SINGING—Continued. 
SOPRANO and MEZZO-SOPRANO. 


List A. 
Arr. “Bless’d the Day," in A Soe sry (published separately) Handel 
ЖКксіт, “ But why att thou disquieted ” 
XAI. ‘* Oh, that I on wings could rise » | (Theodora) (Novello) Handel 
1 MEM Alleluja ” in F, from the Motet “ Exsultate ” бов апа 
Bock) " 7" Mozart 
AIR. if Let the bright Seraphim » (Samson) (Novello)... мей Handel 
Ferr UE аде mi (Hercules) (Novello) ... i Handel 
REcrr. & Arg. “ Where shall I Яу?” (Hercules) (Novello) ... Handel 
List B. 
“ Cuckoo Song " in D (Boosey) ... T ... Roger Quilter 
** Aufträge ” (The Message) in А (Augener) o a Schumann 
“ Ein Traum " (A Dream) in D flat (Peters) Y Grieg 
“ Senta's Ballad," іп С minor (The Flying Dutchman) 
(Augener) ... m Wagner 
“АҺ! mon fils," in A («Tl Profeta » (Ricordi . a Meyerbeer 
“ Spring Waters, ? in E flat (Gutheil) s ^ ... Rachmaninov 
Ілѕт C. 
“А Lullaby," in B flat minor (Boosey) ... T Hamilton Harty 
“ Sweet Suffolk Owl,” in A (Winthrop Rogets) .. Elizabeth Poston 
* Where shall the Lover Rest ? ” in E flat (English Lyrics, 
Set 1) (Novello) А Parry 
“ Schlafendes Jesuskind, » in F (Sleeping Christchild) 
(Peters) obi а e. Hugo Wolf 
“ Cradle Song,” in E flat (Murdoch) bra 45; ... Arnold Bax 
“ Dream Village," in D (Cramer) .. xs үз ... Alec Rowley 
CONTRALTO and MEZZO-CONTRALTO. 
List A. 
Arr. — * Agnus Dei," from Mass іп B minot (Novello)... 5.79.25, Бит 
R "S3 he blushing turns her E 
rine yn rmn Teen |” yosgheati ai ^ac "| Semele) (Novello) Handel 
Кесіт. “ My Jonathan,” іп С 
Arr. ‘“ Subtle Love with fancy viewing » | (Alexander Balus) Handel 
(Standard Songs, No. 59. International Music Co.) 
Ar. “Рту those unavailing Tears ” (Belshazzar) (Novello) .. Handel 
List В. 
“ Clouds and darkness are around,” іп С (Lengnick) .. Dvorak 
(Biblical Songs, Ор. 99, Book 1., 'No. I.) 
ж“ The River,” іп С minor, Op. бо, No. 2 (Novello)... Elgar 
Recrr. & Атк. “ О Love! from Thy pow't," in A flat саны . Saint-Saëns 
* A Cotsican Dirge” (Augener) ... "s Stanford 
Ixer C. 


“ The Birds of Bethlehem," іп F (Chappell) .. Н, Walford Davies 
* Orpheus with his Lute, > in G (Oxford University Press) W. Linley 


“ Dirge in Woods ” (English Lyrics, Set 8) (Novello) . Parry 
“ Nocturne,” from “Over the Rim of the Moon ” (Low 
Voice) (Boosey)... ve T ios A" .. Michael Head 


ыы шы жə 
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SINGING— Continued. 


TENOR. 
List А, 
Recir, “ See f the Op’ning Skies ” 
Am” НА eim ааыа kies | (Solomon) (Novello) Hande 
Arr. “І know that my Redeemer Lives," from Cantata No. 160 
(“Ich weiss dass mein Erlóset lebt ”) (Augener)... uec ШӘКЕН 
Кксіт. “Thy Rebuke hath Broken his Heart ” (The Messiah) 
(Novello) ... ja "T Т? M "P 4 Handel 
Lisr B. ; 
“ Prize Song," from The Mastersingers (Schott)... ы” Wagner 
“On with the Motley ! " (** Festila giubba | ”) (Pagliacci) 
(International Music Co.)... 442 RT dis ... Leoncavallo 
“ Dalla sua pace ” (“Оп her, my Treasure”) (Don Giovanni) 
(Novello) ... TM WI MM 5% сөз "na Mozart 
List C. 
“ Love's Secret,” in E (Novello) ... 1 Granville Bantock 


“ For her Gait, if she be Walking,” іп D flat (Cramer) | .. Ernest Bullock 
ж “ Diaphenia,” in F (Boosey) ка ын Ves ... Harold Samuel 


BARITONE and BASS. 
List A. 


Кесіт. “ O voi del mio poter " (“О ye, of my Command ”) 
ARIA, “Sorge infausta una procella | " («Rages now the 
Storm Affrighting 1?) Standard Songs, No. 33 
(International Music Co.). 
“ Anacteon's Defeat " (Oxford University Press) TA Purcell 
Air, “ Тһе Trumpet shall Sound ” (The Messiah) (Novello)... Handel 


(Rinaldo) Hande/ 


List В, 


“ Don Juan’s Serenade,” іп В minor (Novello) ... e. Ichaikowsky 
“ Credo ” (“О По”) (Ricordi) ... ДА al 37 Verdi 
“Сагіпр Around ” (*Wolfram's Song ”) (Tannhäuser) (Novello) Wagner 
“ Tartarus " in C (* Gruppe aus dem Tartarus ”) (Oxford 


University Press) Schubert 


LuY C 


“ Desire in Spring," in E (Oxford University Press) .. Ivor Gurney 
“ Mally O1" in A (Stainer and Bell) Tes qoe Herbert Howells 
“ All in a Garden Green,” in A flat (Boosey) ... ... С. 2А. Lidgey 
* The Wind’s an old Woman,” in E minor (Swan & Co.) York Bowen 


SUBJECT III. 
PIANOFORTE. 


In this subject Teachers and Performers have a separate 
and distinct examination. Candidates may enter for either 
or both. In the latter case they will pay a double entrance 
fee, and undergo two examinations. 
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PIANOFORTE.—Continued. 


In both Teachers’ and Performers’ Examina- 
tion, all good methods of fingering will be accepted. 


No particular method or school of perform- 


d^. el ance is favoured, provided the results are satis- 


factory. Musical intelligence and initiative are 
the essentials. 
The Examiners are instructed to accept only 
the pieces mentioned in the current syllabus. 
The Examiners have the option of hearing 
the whole or any portion of the pieces chosen. 


TEACHERS’ EXAMINATION. 


Candidates for this examination will be expe&ed to reach a 
satisfactory standard of playing. 


They will be required :— 


1.—To play the whole or portions of a piece of their own sele&ion 
from each of the three lists on p. 20 (three pieces in all). 


2.— o play from memory all or any of the following scales and 
arpeggios as may be selected by the Examiners :— 


(а) Major and harmonic minor scales, the hands com- 
mencing a third, sixth, ойауе or tenth apart; and 
chromatic scales, commencing a minor third, major or 

, minor sixth, or minor tenth apart, all in similar and 
contrary motion. Minor scales in the melodic form 
will be required in similar motion only, an octave 
apart. 


ҮШІН (0) Major, harmonic minor and chromatic scales (minor 


thirds only) in double thirds in similar motion. 


(c) Major, harmonic and melodic minor, and chromatic 
scales in double octaves in similar motion, the hands 
commencing an octave apart. Scales in double octaves 
in contrary motion in major keys only, both hands 
commencing on the key note. 


(4) Arpeggios of majot and minor common chords and their 
inversions and dominant sevenths and their inver- 
sions, in similar and contrary motion, the two hands to 


hr bh play the same position of the chord. 


All the scales and arpeggios, as above stated, must be 
played with legato and Staccato touch; either finger or hand 
(wrist) Staccato will be accepted: four ofaves in similar 
motion and two ocaves in contrary motion, except scales іп 
double oftaves, which are to be played in three octaves in 
similar motion and two octaves in contrary motion. ‘The scales 
and arpeggios in similar motion must begin on the lowest notes, 
and those in contrary motion with the hands at their closest 
position. 


1a 
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PIANOFORTE.— Continued, 


3.—(а) To show their MUSICAL INTELLIGENCE AND 
INITIATIVE by playing a short piece previously 
unknown to them. 

(b) To indicate the fingering of typical passages selected by 
the Examiners and, if required, to answer questions 
on the principles exemplified. 

N.B.—Candidates will be given the opportunity 
of studying these tests during the 30 minutes preced- 
ing their practical examination. Test (a) replaces the 
sight-reading test hitherto required. 

4.— To explain as to a pupil, the chief fa&s concerning the mecha- 

nism of the Pianoforte, and how such mechanism is concerned 

| in the production of Sound (Volume, Quality, Duration, etc.). 
5.--То explain the various physical conditions and the control of 
the Arm, Hand and Fingers in playing. 

6.—To explain the various elements of Interpretation. 

| 7.— То answer questions (а) on the training of pupils, (b) on 

| methods of pra&ice, апа (с) the choice of music for various 

| Stages of a pupil’s development. 

N.B.—The questions under the foregoing se&ions 

5, бапа 7 will be upon the piece set for Musical In- 

telligence and Initiative or upon the three pieces 

| presented by the Candidate. 

8.—To attend the Aural Tests Examination specified on p. 7. 


9.—TIo work the paper on General Musicianship, see page 8. 


T — 


Blind Candidates. à 

| Those acquainted with ** Braille" will be permitted to study 
| test 3 (Pars. (а) and (0)) at a sounding Pianoforte for one hour 
| before their Pra&ical examination. 

| Those NOT acquainted with “Braille” will be required to 
| fulfil all the conditions set forth in their respective class, except 
that in lieu of the test in Musical Perception and Initiative they 
will be required to transpose a short phrase dictated by the 
Examiners, and to improvise оп a given theme. 


= 


The Maximum marks obtainable in this subje& are as 


follows :— 

List A one Mw кү asi oe atts a iota 

» 048 ese ty j» ә apts HN. Ass) eae 

ж 42; 4 1% he vie ч к“ 8 

Scales and Arpeggios dia МР е dis "m 8 
Musical Perception as exhibited in Test 5 (a) Tee he Ж 
Fingering Typical Passages ... ed T T 8 
Questions  ... ii me wes vds b Mas dh 
General Impression ... 1 ^" ih wee ae aT т 

75 marks required to pass. Total тоо 


SRT лған 


he 


a 
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PIANOFORTE.—Continued. 


List A.—For TEACHERS owrx. 


PRELUDE AND FuGuE іп С, No. 15, Book II., of 48P. & Е. ... J. S. Bach 
PRELUDE AND Fucuz in С sharp minor, No. 18, Book I., of 48 


P. & F. Me vire eu J. 5. Bach 
Fucuz іп С minor (Bosworth) f 5% . Philipp Emanuel Bach 
FUGUE FROM білте, No. 4, in E minor ... Ар e. С. Е. Handel 


Еостж іп Е sharp minor, Ор. 41, No. 1 (Belaief). 3" e. A. Liadow 
ALLEGRO VIVACE (Kraftig und Feurig), Op. 7, No.3 ... .. Mendelssohn 


List В,--Еок TEACHERS owrx. 


SONATA іп C, Ор. 2, No. 3 (the whole work) ... 45» 25% Beethoven 
SONATA in C minor, Op. 13 (the whole work) ... од Ae Beethoven 
SoNATA in A flat, Op. 26 (the whole work) М: 5% 21 Beethoven 
5ОМАТА іп G, Ор. 31, No. 1 (the whole work) ... ду а Beethoven 
SONATA in F sharp, Op. 78 (the whole work) ... S "i Beethoven 


List C.—For TEACHERS on ty. 


PRELUDE, No. 9, in В flat, from то Preludes, Ор. 33 (Rahter) 
Serge Bortkiewicz 
ROMANCE, No. 1, in С. flat, Op. 35, No. 2 20. lugines e. York Bowen 


INTERMEZZO, in B flat, Op. 76, No. 4. 3 ее. Brahms 
INTERMEZZO, in E minor, Op. 119, No. 2 + eee КУ» Brahms 
“Tye SPELL” -(Augener) ? fac ТА Lo e. Frank Bridge 
PRELUDE, іп C sharp minor, Op. 45 гей apn aye — Chopin 
MAZURKA, іп А minor, Op. 59, Мо. І yi Chopin 
VarsE “La plus que lente ” from “ Album de six morceaux 

choisis ” (Durand) ... bee iN e. Debussy 
PRELUDE, No. 1, from Suite Bergamasque (Fromont) bss і Debussy 


СЕ. von Dobnanyi 
Ivor R. Foster 
‘Gabriel Суор 


MARCH ON A GROUND Bass, Op. 17, No. 1 (Lengnick) 

“ AvRIL," No. 4, from “ Four Album Leaves ? (Ashdown) 

“ Les MARIONNETTES ” (Augener) 

“ RIGAUDON,” No. 1, from “ Three Charađteristic Pieces, ” Ор. 23 


(Lengnick) 95 it. 4“% “a Arthur Hinton 
“ LE PETIT ANE BLANC’ ' (Leduc) .. Jacques Ibert 
* CANZONETTA DEL SALVATOR ROSA ” (Années de Pélerinage, 

Year 2, No. 3) % зір p ni y 2 4998 


“ CRÉPUSCULE DU SOIR MYSTIQUE ' > (Vignettes, No. 4, from “ La 

cóte d'argent") (Anglo-French Music Co.)... John B. McEwen 
An IDYLL, No. 1, from Three D ivi Op. 7 (Forberg) Nicolai Medtner 
NOCTURNE (Reid "Bros. ) ; E. Cuthbert Nunn 
WALTZ-PRELUDE, No. 1, іп E flat minor, Ор. 24 (C. F. ‘Tretbar) Е. Poldini 


INTERMEZZO, in B minor, Op. 4, No. 6 Schumann 
RoMANCE in F sharp, No. 2, from ** Three Romances, ” Op. 28. Schumann 
““WATER-WAGTAIL ” (Bergeronnette), Op. 71, No. 3 (Elkin) . Cyril Scott 
NOCTURNE, No.1, in F sharp minor, from “Two Nocturnes,” T 

Op. 5 (Jurgenson) Ж у Scriabin 
Toccatina, No. 6, from six pieces after Scarlatti (Augener) Felix Swinflead 


NOCTURNE, “ Night Wind on the Downs” (Winthrop Rogers) Kenneth A. Wright 


PERFORMERS’ EXAMINATION. 
A Concert standard of performance is required. 


Candidates entering as performers are exempt from scales, 
arpeggios, fingering tests, and the 2/02 voce examination required for 
teachers, but must :— | 


IDYLLE, Op. 103 (Belaieff) 
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PIANOFORTE.— Continued. 
r.—Play the whole or portions of a piece of their own selection 
from each of the three lists on p. 21, one at least of these test 
pieces must be played from memory. 
2.—Play a piece of their own choice which need not be from 
one of the prescribed lists, but which must be of a similar 
standard to those pieces given in List C. 
3.—Read at sight. For Blind Candidates, see page 19. 
4.—Attend the Aural Tests Examination as specified on p. 7. 
: .— Work the paper on General Musicianship as specified on p. 8. 


The Maximum marks obtainable in this subje& are as 
follows :— 


List A ed we "ya ias - - iari 16 

4442. Те ар - ъа MA ty we rA 5 
Reading қ 4 А i КАЗ newt ca | 
Specially Seleéted Piece 241 IN I $4 dO ga 
General Impression ... 444 Ld 44 14 i028 
75 matks required to pass. Total 100 


List A.—For PERFORMERS owrr. 
PRELUDE AND FUGUE in C 212 minor, No. 4, Book II., of 48 


P. & F. " ig J. 5. Bach 
PRELUDE AND FUGUE in A minor (Ed. Peters, No. 207) .. J. S. Bach 
PaÉLUpE вт FUGUE in F minor, No. 3, from Six Etudes, Op. 52 

(Durand) да) Ау H. às ң à Saint-Saëns 
PRELUDE AND FUGUE in A minot ТЕ Bach-Lisz# 


TOCCATA AND Fugue in D minor (Ed. Breitkop£, No. 1372) ..  Bach-Busoni 
List B.—For PERFORMERS onty. 


SONATA in F minor, Op. 57 (Appassionata) (the whole work) ... Beethoven 

SONATA in B flat, Op. 106 (the last two movements only) “ne Beethoven 

SONATA in E, Op. 109 (the whole work) ғы ene фа Beethoven 
List C.—For PERFORMERS on ty. 

CoNcERT VALSE іп E flat (Boosey) ANT .. Arnold Bax 


PRELUDE in E minor, Op. 17, No. 4 (Belaieff) e. F. Blumenfeld 
ConcERT STUDY іп F, Op. 32 (Ascherberg, roe & Crew) York Bowen 


INTERMEZzO in E flat minor, Ор. 118, No. 6 .. Brahms 
Еторе in A minor, Op. 25, No. тї MES 425 Chopin 
* Er LA LUNE DESCEND SUR LE TEMPLE QUI FUT,” E No. 2, from 

* Images," 2nd series (Durand) 97 à 42% 44 Debussy 


. A. Glagounov 
“ Ерпосо” (Serenata del espectro), No. 6, from Goyescas, 


Part II. (Union Musical Espafiola) . T" 524 .. E. Granados 
“ SOLEIL А Mını ” (Durand) vas dei ей eds J. Jongen 
“ LIEBESFREUD " (Schott) Р Kreisler-Rachmaninov 
RHAPSODIE Номчско15Е, No. 8, in F sharp minor y> ia Liszt 


PRELUDE іп A flat, Op. 23, No. 8 (Gutheil) 5. [cer res АУ 
PRELUDE іп F minor, Op. 32, No. 6 (Gutheil) ... S. Rachmaninov 
“ ONDINE," No. 1, from “ Gaspard de la Nuit ” (Durand) 2%; М. Ravel 


FINALE, No. 5, from Faschingsschwank, Op. 26.. Б Schumann 
Еторе in А flat, No. 8, from 12 Études, Op. 8 (Belaieft) “be Scriabin 
“ On THE SEASHORE ” (Ат Seegestade), Op. 17 (Schott) “Р Smetana 


CAPANEO in C, No, » from Three ике, Ыр, 92 PCR & 
Bel ... Stanford 


қ =e E x 
= 2 .- 
———— атсын 
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SUBJECT IV. 


PIANOFORTE ACCOMPANIMENT. 


No particular method or school of perform- 
ance is favoured, provided the results are satis- 
factory. Musical Intelligence and Initiative are 
the essentials. 


All good methods of fingering will be accepted. 
A Vocalist and InStrumentalift will be in attendance. 


The Examiners are instructed to accept only 
the pieces mentioned in the current syllabus. 


The Examiners have the option of hearing 
the whole or any portion of the pieces chosen. 


1.—Candidates must be prepared to play an accompaniment of 
their own selection from each of the four lists—A, B, Cand D— 
(four accompaniments in all). | 
They will also be required :— 


2.--(а) To play at sight the accompaniment to a song with recitative. 
(0) To play at sight the accompaniment to an instrumental solo. 


(с) To transpose at sight a simple: accompaniment a tone 
or semitone higher or lower. 


3.—To answer questions vivd voce, on the art of accompanying, on 
phrasing and on touch. 


4.—To attend the Aural Tests examination as specified on p. 7. 


§-—To work the paper in General Musicianship as specified on 


p. 8 


The Maximum marks obtainable in this subje& are as 
follows :— 


Song Accompaniments ti м TP o Жа. 586 
Instrumental Accompaniment v т bis kb edis RO 
Reading at Sight (Vocal Accompaniment) ... юл Ға” 
Reading at Sight (Instrumental Accompaniment) ... ^ ... 16 
Transposition (vs ‘an (е "m m ES Ү" 
General Impression Uy ube ve UN SI TES 

Total тоо 

75 marks required to pass. 
List A. 

VIOLIN Soro. Concerto іп E minor (1st movement! ... ... Mendelssohn 
VIOLIN Soto. Fugue іп A (Schott) a i ғр Tartini-Kreisler 
Гизт B. 

AIR. * My Heart ever faithful ” in D (Novello) Ae ашы SPB 


Sone. “ Mimi’s Song " іп D (La Bohème) (Ricordi) ... ^... Puccini 


CO 4 
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| PIANOFORTE ACCOMPANIMENT.——dConfinued. 


List C. 
SONG. * A Night in Spring " іп F sharp (Augener) ... e. Schumann 
SONG. “© that I might retrace the way," Op. 63, No. 8 
(Peters, No. 30092) E o! ж ұт Brahms 
| Ілѕт D. 
| SONG. * Romance " in D (Durand) * 2 A ane Debussy 
| SONG. “ХУһу” in D (Augener) bo ... Tebaikoms&y 


SONG. * Go not, happy day " in A (Hawkes) at ‘a's ... Frank Bridge 
SONG. “ Depuis le jour ” іп G (Louise) (Heugel) а; ... Charpentier 


SUBJECT V. 
ORGAN. 


Candidates will receive a specification of the Organ on 


which they will be required to play, and at a convenient time | 


| 

| 

before their examination will have an opportunity afforded them 
of an hout’s practice on the instrument. 


In this subjed there will be a separate examination for 
Blind Candidates. 


No particular method or school of perform- 
ance is favoured, provided the results are satisfac- 
tory. Musical Intelligence and Initiative are the 
essentials. 


All good methods of fingering will be accepted. 


The Examiners are instructed to accept only 
the pieces mentioned in the current syllabus. 


The Examiners have the option of hearing the 
whole or any portion of the pieces chosen. 


Candidates will be required :— 


1.— To play the whole, ot portions, of a piece of their own selection 
from each of the Lists А and B (two pieces in all). 


2.—(4) То transpose a hymn-tune a tone of semitone higher ot 
lower ; (b) to read from four-part vocal score, in- 
cluding C clefs for Alto and Tenor parts; (г) to har- 
monise a given melody ; (4) to harmonise an unfigured 
Bass; (e) to extemporise on a given subject; ( f) to 

modulate; and (g) to read at sight. 


= = *- - “ - nensi 
= - - 9a сс = - Ac grae x 
a ea НЫ. a gii — 
— ст tus - : - > 4 
xm = 2 > , = 5 
а а Se 200 = =~ ғ 3 Р т 
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ORGAN.—Continued, 


3.--Го answer questions vivd voce on :— 
(а) The practical Teaching of the Organ. 


(2) The mechanism and Stops usually found in an English 
Organ-of three manuals. 


(г) The literature of their instrument, especially as regards 
the gradation of pieces for teaching purposes. 


(4) Тһе subje& of Choir Training. 
4.—To attend the Aural Tests Examination specified on p. 7. 
j.—1lo work the paper on General Musicianship as specified on 


p. 8. 


The Maximum marks obtainable in this subje& are as 


follows :— 


List A 16 
30 bes 12 
Transposition 8 
Vocal Score Reading 8 
Harmonisation of Melody 8 
Harmonisation of Unfigured Bass 8 
Extemporisation she 8 
Sight Reading 8 
Modulation 8 
Viva Voce M 8 
General Impression ... 8 
Total тоо 


75 matks required to pass. 


2.— To play a hymn-tune, with re 
of the hymn, which, w 


named by 


Blind Candidates. 
Candidates who are blind will be required :— 


1.---Го play the whole, or portions, of a piece of their own selection 
from each of the two Lists A and B. 


the Examinets. 


gistration appropriate to the verses 


ith the tune, they may sele& from a list 


3.--(а) To transpose a hymn-tune into any key the Examiners may 
name. 


(2) To harmonise a given melody.* 

(с) To harmonise an unfigured bass.* 
(d) To extemporise оп a given subje&. 
(e) To modulate. 


* The melody and the bass will be first played 
through, and then dictated a bar or two at a time. 


lish 


rds 


as 


on 


25 


ORGAN.—Continued. 
4.—To attend the Aural Tests examination as specified on p. 7. 


j.—To work the paper on General Musicianship as specified on 
p. 8. 


The Maximum marks obtainable in this subje& are as 
follows :— 


List A ... 444 sets А. n. 55, ке fis T 
di. E а ыы Vie i. 4. 22, A Ата 
Registration of a Hymn dio еі не te ee, 
Transposition of a Hymn ... i 14, Fe "UO 
Harmonisation of a Melody 242 es Am 45. 7732 
Harmonisation of a Bass  ... та; A ey de XS 
Extemporising 2 ^x 52; 5 "D я! А 9 
Modulation ... а 1Ч м PY odi %,75:6 
Vivd Voce Cy ipla axi doe di РА Ы. 
General Impression ... АФ 5a uA ib jou ti) 
100 


75 marks required to pass. 


Lisr A. 
PRELUDE and Fugue іп С minor, Op. 37, No. т (Peters) ... Mendelssohn 
Toccata and Fucus іп F (Peters, Book III., No. 2) J. 5. Bach 
SONATA, Хо. 1, in E flat (Peters, Book I.) J. S. Bach 
Lisr B. 
INTRODUCTION and PassACAGLIA (Stainer and Bell) e Alan Gray 
PRELUDE, FUGUE and VARIATION (Durand) ў César Franck 


FANTASIA on the tune “ Aberystwyth ” (Oxford University Press) 
Henry С. Ley 


SUBJECT VI. 


ORCHESTRAL INSTRUMENTS. 


In this subject Teachers and Performers have a sepa- 
rate and distinct examination. Candidates may enter for 
either or both, in the latter case they will pay a double 
entrance fee and undergo two examinations. 


The Examiners are instructed to accept only 
the pieces mentioned in the current syllabus. 


The Examiners have the option of hearing the 
whole or any portion of the pieces chosen. 


Candidates must provide themselves with a competent 
accompanist. 


The pitch used in this examination is the new Phil- 
harmonic c'— 522. 
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ORCHESTRAL INSTRUMENTS.—Continued. 
TEACHERS’ EXAMINATION. 


1.—Candidates must be prepared to play the whole or portions of 
pieces of their own selection from each of the Lists A, B and C, 
for their respective instruments (three pieces in all). 


2.—They will be examined as to their sense of pitch and questioned 
on the fingering of selected passages. 
They will be required :— 


3.--(а) To answer questions on pupil treatment. 


(b) To show some knowledge of the literature of their 
instrument, especially as regards the gradation of 
pieces for teaching purposes. 


4---(а) To play at sight. 
(0) To transpose a semitone or a tone higher, or lower. 


(c) To play from memory such of the scales and arpeggios 
as may be selected by the Examiners, and are set out 
for them below the list of pieces for each orchestral 
instrument. 


5.-- Го attend the Aural Tests examination as specified оп p. 7. 


6.—To work a paper on General Musicianship as specified on 
p. 8. 


The Maximum marks obtainable in this subject are as 
follows :— 


List A 8 
» B 8 
ib Jh hs 12 

Technique—Bowing... 8 

Р. —Left hand 8 

Intonation е 12 

Топе 8 

Expression 8 

Ита Voce... HT 8 

Reading and Transposing 8 

General Impression ... 12 

Total тоо 


75 marks required to pass. 


PERFORMERS’ EXAMINATION. 
1.—Candidates must be prepared to play the whole or portions of 
pieces of their own selection from each of the Lists A, В and С, 


for their respective instruments. 
2.—They will be required to play the piece set in the List D for 


their respective instruments. 
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ORCHESTRAL INSTRUMENTS.—Continued. 


3.—They will be expected to show a concert standard of efficiency 
and to play from memory their selection from List С. 


4.—They will be examined as to their sense of pitch and questioned 
on the fingering of selected passages. 
They will be required :— 


$.—(a) To play at sight. 

(b) То transpose а semitone or a tone higher or lower. 

(c) To play from memory such of the scales and arpeggios 
as may be selected by the Examiners, and are set out 
for them under the list of pieces for each orchestral 
instrument. 


6.—To attend the Aural Tests examination as specified on p. 7. 


7.—То work a paper on General Musicianship as specified on 


p. 8 


The Maximum marks obtainable in this subject are as 
follows :— 


List A 8 
ээ В 8 
ээ С І2 
225) ihe i 8 
Technique—Bowing... 8 
2 —Left Han 8 
Intonation  ... 44 12 
Tone ік i 8 
Expression ... ies sa 8 
Reading and Transposition ... 8 
General Impression ... o I2 
Total 100 
75 marks required to pass. 
VIOLIN. 
List A. 
ӛторү, No. 35, іп C minor and major, from 36 Etudes (Augener) Fiorillo 
Srupy, No. 62, in D minor and major, from 75 Etudes, Op. 36, 

Book III. (Bosworth) baa ы 24% hea 2%, Maras 
Srupy, No. 4, in G, from Etudes and Caprices, Op. 35... yes Dont 
ӛторү, No. 37, іп F minor, from 42 Studies (Augener)... sha Kreutzer 

| List B. 
SoNATA, No. 2, in A (J. Williams) bo ‚4 4% "ү J. 5. Bach 
Sonara іп D minor, Op. 108 ... > 944 ай. ide Brahms 
SoNATA, іп E, Op. ті (Augenet) ... 4 dus on TT B. J. Dale 
Sonata іп А (Hamelle) .. al қ” e. César Franck 


Sonata in E flat (Kochel v. 480) (Peters). karinis ee Mozart 


® 3 55 х =: * > VM 
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ORCHESTRAL INSTRUMENTS.— Continued. 
List C. 


Сомсевто in E minor, Op. 64 (first movement including cadenza) Mendelssohn 
Сомсевто, No. 5, іп A (first movement and cadenza) (Joachim 


ed.—Simrock) б. "T Ep ms ^31 а Mozart 
CoNcERTO in A minor, (first and second movements to end of 
cadenza) (Augener) i W. H. Reed 


CoNCERTO, No. 5, in D (first movement) (André) ы ilio». Rode 
Concerto, No. 2, in D minor, Op. 22 (first movement) (Schott)... Wieniawski 


List D.—PERFORMERS on ty. 


SARABANDE, DOUBLE, TEMPO DI ВогввЕв from Solo Sonata No. 2 
in B minor eee eee eee eee . ғ. eee eee 7А S Bach 


SCALES. 


All major and melodic and harmonic minor scales (three o€taves) to be 

Ене with slurred bowing (one ot three oCtaves in a bow). Also with detached 
ows at a fairly quick pace. 

B flat, B and C major scales in thirds, in sixths and in octaves, to be played 
with slurred bowing (two oétaves) (either one or two bows to each octave). 

C sharp and D, both major and minor (melodic and harmonic), in thirds, 
in sixths and in o€taves, to be played with separate bowings (two octaves). 

Chromatic scales beginning on G, A flat, A, B flat, B, and C in three octaves, 
the rest in two o€taves, to be played with slurred bows only (one or three oftaves 
in a bow). 

Arpeggios of all major and minor common chords and dominant and dimin- 
ished sevenths in three octaves, to be played with slurred bowing (three octaves 
in a bow). 


VIOLA. 
Lisr А, 

Еторе, No. 21, from 24 Caprices-Etudes (Schott) Aeh e. M. Jalowicz 
List B. 

SONATA in F minor, Op. 120, No. 1 (second and last movements) Brahms 


SONATA (first and last movements) (Murdoch) ... ts ... Arnold Bax 
SONATA, No. 1 in С minor (second and last movements) (Schott) York Bowen 


List С. 
SUITE, Op. 2 (first and second movements) (Novello) ... me B. J. Dale 
Кнарзорү (Augener) "E Ms іні 4% ny .. W. H. Reed 


List D.—PERFORMERS on ty. 
PRELUDE and SARABANDE, from Suite, No. 3 in C (Six Suites for 
"Cello, arranged for Viola by Svecenski) (Schirmer) See J. S. Bach 


SCALES. 


All major and melodic and harmonic minot scales in three octaves, slurred 
bowing, excepting the scales in F sharp, G, A flat, B, B flat, which are to be 
played іп two oétaves. 

C, E and E flat in thirds, sixths, and одахев; sepatate bowings, two 
octaves. 

С minor (melodic) in thirds, sixths, and o&taves, two oftaves. 

E minor (harmonic) in thirds, sixths, and oftaves ; separate bowings, two 
octaves. 

Chromatic scales beginning оп C, D flat, D, E flat, E, in three одауев ; rest 
in two octaves, legato bowing. 

Arpeggios of all major and minor chords in three одахев, excepting A flat, 
А, B flat, B, which ate to be played in two o&ctaves ; dominant and diminished 
sevenths in two octaves, slurred bowing. 
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ORCHESTRAL INSTRUMENTS.—Continued. 


VIOLONCELLO. 

Ілѕт А. 
Erupe, No. 17, in E Flat minor, from 21 Etudes (биіне) m Duport 
Caprice, No. 3, in B flat, from Dodici Capricci, Op. 25 (Simrock) Piatti 
Еторе, No. 16, in C, from 24 Etudes, Ор. 38, Book II. (Peters)... Griitemacher 

Ілѕт B. 
Sonara, No. 5, іп D, Op. 102, No. 2. ... AR Mt УТ Beethoven 
SONATA іп A minor, Op. 4o (Durand) ... se Y қ Войтапп 
SoNATA (Durand) ic vid з Debussy 

Lisr С; 
Concerto in D (frst movement) (any good edition) ... 5) Haydn 
Сомсевто in B minor, Op. 104 (first movement) (Simrock)  ... Dvorak 
CoNcERTO іп A minor, Ор. 33 (Durand)... ve Ma ... Saint-Saëns 


List D.—PERFORMERS ONLY. 
SARABANDE AND BourreE&s, I. and II., from Suite No. 3, in С. 
(Unaccompanied) ... oe дай к» i eis J. S. Bach 


SCALES. 


All major and melodic and harmonic minor scales up to and inclusive of G 
(open string) in four o€taves to be played with slurred bowing (one or four 
oftaves іп а bow), other scales in three oftaves with slurred bowing (опе or 
three oftaves in a bow). Also with detached bows at a fairly quick pace. 

All chromatic scales (three oftaves) in slurred bowing ; also E major and 
G minor (harmonic form) in thirds, sixths and octaves in separate bows (two 
oCtaves) ; arpeggios of all major and minor common chords and dominant and 
diminished sevenths (in three oftaves) with slurred bowing. 


DOUBLE BASS and other ORCHESTRAL and 
MILITARY BAND INSTRUMENTS. 
The requirements and possible marks in respect of 
any of the above instruments will be sent to intending 
candidates on application. 


SUBJECT VII. 
HARP. 


The Examiners are instructed to accept only 
the pieces mentioned in the current syllabus. 


The Examiners have the option of hearing the 
whole or any portion of the pieces chosen. 

The Pitch used in this examination is the New 
Philharmonic c'— 522. 


r.— Candidates must be prepared to play the whole ot portions of 
pieces of their own sele&ion from each of the Lists A, B 
and C (three pieces in all). 


They will be expeéted to show a concert Standard of efficiency and 
to play from memory their sele&ions from List B. 


Wilh 
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HARP.—Continued. 


2.—They will be examined as to theit sense of pitch and questioned 
on the fingering of selected orchestral passages. 


They will be required :— 
3.--(а) To play at sight. 
(P) To transpose a semitone or tone higher or lower. 


4.—To play from memory all or any of the scales and arpeggios as 
may be sele&ed by the Examiners, and аге set out under the 
list of pieces. 


5.— Го attend the Aural Tests examination as specified on p. 7. 
6.—То work a paper on General Musicianship as specified on 
p. 8. uve or dox 


The Maximum matks obtainable in this subje& are allotted as 
follows :— 


List A ү "wi jon ul ni $5 Балл КЕ 
IN т "е z d. T Чу. bio. P ғ” 
Nu ы Nd bis "Ф д, ыз ФИ ТОЧИК cC 
Technique ... 45% ү мун qui 59 Pied С. 
Топе ob d T LM PN ма? mel Ae 
Style, Phrasing i da Me s d Loe ies a ` 
Reading, Transposing ж ay "e ha Tbe 
General Impression ... xol M» de fe а ЛЕГЕ 
Total тоо 
75 marks required to pass. 
Lisr А. 
Prece No. 9, in E minor, from ro Pieces, Transcribed for Harp 
(Rouhier) o6 VT eu бл s "1 ...  Bach-Renié 
PRELUDE, No. 5, in F minor, from ro Préludes, Transcribed for 
Harp (Rouhier) 59% Mi i 97 vit e.  Bach-Renié 
ALLEGRO ASSAI, 3rd Movement, from PraNorFong TE Sonara No. 12, 
іп Е (Kóchel v. 332) .. Lis D (^s soe іш Movart 
List В, 


loh Renié 
...Сбғағе Galeotti 


PrECE SYMPHONIC ім 3 EPISODES (Rouhier) 
) ; Marcel Grandjany 


SCHERZO-CAPRICE, Op. 159 (Henn) 
RHAPSODIE (Rouhier) Í $ 


List C. 


Improvisations, Nos. 3 and 4 (Zimmermann)  ... 41: i W. Posse 
STUDIES, Nos. 3 and 8, from Eight Grand Studies (Zimmer- 

тапп) Т in "m "d s tee es РР, Posse 
InrpEscENCE, No. 2 of 5 Preludes (Hengel) 44 iN bl Salzedo 


SCALES 


Major and melodic and harmonic minor scales, commencing a sixth, an 
eighth, and a tenth apart, in similar motion, extending to four oftaves; major 
and harmonic minor scales in contrary motion, commencing a third, a sixth, 
and an eighth apart, extending to two octaves. 

Broken Chord Passages commencing a sixth, an eighth and a tenth apart in 
similar motion, also with alternate hands, extending over four octaves con- 
sisting of four notes in each hand. 


1S 
С 


15 


é 
/i 
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HARP.—Continued. 


Arpeggios of major and minor common chords and their inversions, com- 
mencing a sixth, eighth and a tenth apart, in similar motion, extending to three 
О@ауез ; and in contrary motion, commencing a third, a sixth and a tenth apart, 
beginning іп the middle or at extreme ends, extending to two octaves ; dominant 
sevenths and diminished sevenths and their inversions, a sixth, an eighth and 
a tenth apart, in similar motion, extending to three oftaves ; and іп contrary 
motion with the same position in each hand or different positions in each hand, 
beginning in the middle or at extreme ends, extending to two о@ауез. 


Arpeggios of the common chords to be played, with alternate hands 
(four notes in each hand) extending to four octaves. Arpeggios of the 
dominant sevenths in the same manner, with the inversions, and to display a 
knowledge of Sons Harmoniques (harmonics), Sons Etouffés (damped notes), 
and Enharmonic Effedis. 


SUBJECT VIII. 
CONDUCTING. 


In this subject Candidates may enter for either of two 
classes—Military Band or Orchestral Conducting—on 
payment of the appropriate fee for each. 


Any candidate whose arrangements have been approved, and 
who has been unsuccessful in the further Examination, may enter 
without again submitting arrangements. 

Candidates failing in either or both sections of the Practical 
part of the Examination, viz., (а) Condu&ing, and (b) Vivd voce, 
may attend a subsequent Examination in such section or sections 
in which they have failed. Іп either case, the fee for те-епіту is 
five guineas, and the rule mentioned in se&ion 18 of the pre- 
amble, page 8, with reference to passing the Examination within 
three years, applies. 


MILITARY BAND EXAMINATION. 
Candidates on entering their names must submit— 
1.—An arrangement for Full Military Band of 


Finale (Presto), from Symphony No. 12 in B flat (Miniature Score, 
Eulenberg)... ќеф dh m Я ees РР » Haydn 


2.—An arrangement for Small Orchestra of 


“Chanson de Chasseur” No. 4, from *L'Almanach aux Images” 
(Augenet) ... 44. és 7 bei 4. eee ove 


N.B.—These arrangements must be the can- 
didate’s own unaided work and must be accom- 
panied by a declaration to this effect. 


Grovlez 


The Instrumentation of these arrangements must be 
in accordance with the following specification. 
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CONDUCTING.-— Con/itued. 
Military Band.—1 Concert Flute (ot Piccolo) ; 1 E flat Clarinet ; 


I Oboe (Cor Anglais ad lib); Solo B flat Clarinets ; Ripieno B flat 
Clarinets ; Second B flat Clarinets ; Third B flat Clarinets; 1 E flat 
Alto Saxophone ; 1 B flat Tenor Saxophone; 1 Bassoon ; 2 Horns ; 
First Cornets ; Second Cornets ; 2 Tenor Trombones ; 1 Bass Trom- 
bone; і Euphonium ; Basses ; Drums, etc. 


Small Orcbefira.—' he constitution of the small orchestra is left 


to the discretion of the Candidate. 


N.B.—The Staves of each of these arrangements 


must be numbered afresh on each page, or the names of 
he instruments indicated as on the first аре. 


— nie as оп the first page 


The arrangements must be sent in by July 51st (Sep- 


tember period); or November зо (December/January 
period) ; or February 28th (April period). 


If these arrangements be approved by the Board of Examiners, 
Candidates will be required to attend at the Royal Academy of 
Music for the following :— 

3.--А 0200 voce examination, which will include :— 


(а) The Conduéting of a prepared score (the title of which 


will be communicated to the candidates together with 
the notification of the time of the vir voce examination), 
and of an unprepared score, to be sele&ed by the Board 
of Examiners. 


(b) The performance of prepared pieces on at least two in- 


struments of the candidate's own choice. One of these 
instruments must be a Wind Instrument, the other 
must be either a Wind or Stringed Instrument. The 
following combination of Wind Instruments will not 
be accepted: Trumpet and Cornet; Trumpet and 
Baritone; Cornet апа Baritone; Baritone and 
Euphonium. 


(г) Sight-reading tests on the instruments chosen by the 


Candidate. 


(4) Answering of questions on all instruments used in the 


Military Band and Orchestra, and on the arrangements 
submitted. 


4.—The Aural Tests Examination as specified on p. 7. 


j.— Ihe working of a Paper on Harmony (in not more than four 
` parts), 


This Paper (which must be worked on the day ptevious to the 


vivd voce examination) may include (inter alia) a figured or unfigured 
bass, questions on harmonisation of melody (for voices or instru- 
ments), Counterpoint (іп not more than three parts) and Musical 
Form, 


15, 
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CONDUCTING .— Continued. 


The Maximum marks obtainable in this subje& are as 
follows :— 


(2).—Conduéting ... "M А, бе atn 
(b).—Vivd Voce, 
Playing, including ve Меке T: 28 


Questions... “4 36 
General Impression . od ке ея 36 — 
Total тоо 
(¢).—Harmony Paper odd iis Le 198 


75 marks in each section required to pass. 


ORCHESTRAL EXAMINATION. 


Candidates on entering for this class must submit— 
1.—An arrangement for Full Orchestra of :— 
Slow Movement (Andante molto) from Sonata in E minor. Ор. 
7 (Peters 2278)  ... VS a yn Grieg 
2.--Ап arrangement for Small Orchestra "y -— 


* Chanson de Chasseur” No. 4, from **L'Almanach aux peas D 
(Augenet) . "e oh де 4 " " Grov/ez 
N.B тее бсан ене must Бе the Candi- 

date’s own unaided work and must be accom- 


panied by a declaration to this effect. 


The Instrumentation of these arrangements must 
be in accordance with the following specification. 


Full Orchefira.—2 Flutes (Piccolo ad 2); 2 Oboes (Cor Ang- 
lais, ad ib); 2 Clarinets; 2 Bassoons; 4 Horns; 2 Trumpets ; 
2 Tenor Trombones; 1 Bass Trombone; 1 Tuba; Timpani; 
Bass Drum, etc.; Harp (ad Jib); First Violins; Second Violins ; 
Violas; ’Cellos; Double Basses. 

Small Orchestra —The constitution of the small orchestra is left 
to the discretion of the Candidate, 


N.B.—The Staves of each of these arrangements 
must be numbered afresh on each page, or the names of 
the instruments indicated as on the first page. 

The arrangements must be sent in by July 31st (Sep- 
tember period); or November 30th (Decembet/ January 
period); or February 28th (April period). 

If these arrangements be approved by the Board of Examiners, 


Candidates will be required to attend at the Royal Academy of 
Music for the following :— 


3.—A vivá voce examination, which will include :— 


(а) The Condu@ting of a prepared score (the title of which 
will be communicated to the Candidates together with 
the notification of the time of the vid voce examina- 
tion, and an unprepared score to be selected by the 

Board of Examiners. 
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CONDUCTING.—Continued, 


(P) The performance of prepared pieces on at least two | 
instruments of the Candidate’s own choice. (One of 
these Instruments must be a Wind Instrument and the 


ij^ 11 other to be а Stringed Instrument.) 


(c) Sight reading test on the instruments chosen by the 
Candidate. 


(4) Answering questions on all instruments used in a Full 
Orchestra, and on the arrangements submitted. 


(e) A demonstration of a reasonable practical knowledge of 
the Pianoforte. 


4.—The Aural Tests examination as specified on p. 7. 


j.— The working a Paper on Harmony (in not more than four parts). 
This Paper (which must be worked on the day previous to the 
vivd voce examination) may include (inser alia) a figured оғ unfigured | 
bass, questions on harmonisation of melody (for voices or instru- 


ments), Counterpoint (in not more than three parts) and Musical 
Form. 


The Maximum marks obtainable in this subje& are as 


follows :— 
(2).—Conducting 100 
().—Vivd Voce, 
Playing, including Sight Reading  ... 28 
Questions ANS is bas a 36 
General Impression ... n da 36 —— 
Total roo 
().--Нағтопу Paper ... IOO 


75 marks required in each se&ion to pass. 


SUBJECT IX. 
-AURAL TRAINING AND SIGHT SINGING. 
Candidates in this examination will be required :— 


(Class Teaching.) 


ШЕШЕНГЕ t.—(2) To give а lesson, in the presence of the examiners, to a 


class of children (provided for the purpose) upon some 
selected point or points in Aural Training, such as: 
Relative and fixed pitch, scales and keys, time and 
rhythm, intervals, modulation, transposition, melody- 
making, phrasing and expression, memorisation, 
dictation, etc. 

(2) To play, and comment briefly upon, a simple composi- 
tion of the Candidate's own choice (2.2. a short imagi- 
native piece, a short movement from a Suite or a 


Sonata, etc.), in such a way as to stimulate the musical 
interest of the class. 


"WO | 
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AURAL TRAINING AND SIGHT-SINGING.—Continued. 


(с) To condu& a melody with due regard to its phrasing and 
expression. 
IN.B.—Each Candidate will be informed 
forty minutes beforehand of the subjeé or sub- 
jects to be dealt with in the Aural Training 
lesson (Seétion (a) ), and will at the same 
time be supplied with a copy of the melody 
specified іп Se&ion (с). 
(d) To answer questions upon the theory and practice of 
the teaching of Aural Training. | 


(Keyboard Work and Sight-Singing.) 


2.—(a) То play the whole or portions of a slow movement from a 
Beethoven Sonata in List B, or of any piece in List C 
on p. 20 of the present syllabus. 


(b) To play at sight the whole or portions of a piece for the 
pianoforte, chosen by the examinets. 


(г) To harmonise a melody of moderate difficulty, to modu- 
late between nearly-related keys, and to extemporise 
(in any key) phrases leading up to any required cadence. 


(4) To sing at sight melodies of reasonable difficulty in 
either major or minor keys. One of these tests will be 
to sing the lower of two parts, while the upper part is 
played by an examiner. 


3.— Го attend an Aural Examination at which they will be ex- 
pected :— 

(а) To write from dictation: (i.) A short melody of reason- 
able difficulty ; (ii.) a rhythm (without pitch); (iii) a 
simple test in two melodic parts ; (iv.) a short passage 
of four-part harmony consisting of Triads and the 
chotd of the Dominant 7th, with theirinversions. (The 
inner parts may be omitted if the bass is figured, or if 
the chords are described.) (v.) The phrasing and 
expression of a short melody, as played by the 
Examiner (a copy of this melody will be given to the 
Candidate). 

(b) To identify short extracts from well-known standard 
musical works, played by the Examiner. 


IN.B.—Candidates in this examination will be exempt 
from the Aural Tests specified on p. 7. 


4.—To work the paper on General Musicianship specified on 


p. 8. 


The maximum marks obtainable in this subje& are 
-as follows : 


“+ 
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"Vu ҰМ! nr AURAL TRAINING AND SIGHT-SINGING.—Continued. | 
аа. (а) Pra&ical | 


ы ^o a ee жыр” eee "иса ap 


ШИК н oa cca | Aural Training lesson (including questions on teach- 
BED. АУА а ing) is E ae Ф: 34 went 24 | 
| 4 Lesson on Composition ... 2i o Бат СТА 
$ Conduéting Melody ... t UH n Y^ 8 
Uis ЛКЫ Performance of a sele&ed Pianoforte piece апа | 
Аи Playing at sight ... vy. қу 97; s 2/46 | 
ANE n M Harmonisation of melody, Modulation and Ex- 
| dee ns temporising of phrases ... oft ўе nx 15 
| RSs | Singing at sight eb бм 5: г b. fy na 
HIN ЛЫП ТЫРА General Impression ... she Же - TEC 
IM «Ж ҮЙЕ Total 100 
| aia (0) Autal Examination M us 5% Ж sé XO 
| os 75 marks required in each seétion to pass. 
"UE ЕЕ SUBJECT X. . | 
| Жур VOICE CULTURE AND CLASS SINGING. 
4| „Ж ees р Candidates in this examination will be required :- 
| ow purs s | (Class Teaching.) 
ӨРТ Ы с?! 1.—(a) То condu&, and give а lesson, in the presence of the 


Examiners, to a class of children (provided for the 

| | ИШ ЕИ purpose) upon the interpretation of a two-part song, 

4 ASA MT 5, the actual notes of which will be known by the class. | 
rk i bos dro I РАН x IN BAA. copy of this song will be handed to each | 
[| candidate forty minutes before the time of his or her examination, | 
I RO (b) To give the class suitable exercises for breathing, voice- 

} анар production, diction, etc., as may be required by the 
thy | examiners. 

ШІ 52; (с) To prepare and present (as if for performance) two 

ШЕТІ unison, two two-part апа two three-part songs. Each 
ЛЕЙ candidate must bring-a copy of each of these songs to 


| aue | the examination room, and will further be required to — | 

NOE Aa: sc: sing from memory the first verse of either of the two 

B Ere unison songs to the wotds, pointing the melody at 

E: о, the same time оп the Sol-fa Modulator. 

| v it ce (4) To answer questions upon the theory and practice of the 

i T ne Mb a teaching of class singing. 

Bio us (Keyboard Work and Sight Singing.) 
| 


(i.) CAROL. ‘Salve, Jesus, little Lad ” (St. Cecilia, Series 18, 

No. 16, J. Williams) тер an T ... Elizabeth Poston 
(ii) “I’m Seventeen, come Sunday.” Folk song arranged by 
Cecil J. Sharp (Novello's School Songs, No. 951). | 
The second of these songs will be sung by the class of children, whose | 
performance must be directed by the Candidate from the Pianoforte. | 
(^) To play at sight the accompaniment of an easy unison | 
е | song (selected by the examiners), at the same time | 

ЖАШЫН singing the vocal melody, ог incorporating it in the 


| ШР "A 2.--(а) To play the accompaniments to the following songs :— 
| pianoforte part. 
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VOICE CULTURE AND CLASS-SINGING.—Continued. 

(¢) To play at sight from a simple three-part vocal score for 
female voices, written on separate Staves with treble 
clef ; and to transpose at sight a simple accompaniment 
up ot down a major or minor second. 

(4) To sing at sight melodies of reasonable difficulty in 
either major or minor keys. One of these tests will be 
to sing the lower of two parts, while the upper part 
is played by an examiner. 


3.—To attend an Aural Examination at which they will be ex- 
pected :— 
(а) То write from dictation : (i) A short melody of reason- 
able difficulty ; (ii.) a rhythm (without pitch) ; (iii.) a 
simple test in two melodic parts ; (iv.) a short passage 
of four-part harmony consisting of Triads and the 
chord of the Dominant 7th, with their inversions. (The 
inner parts may be omitted if the bass is figured or if 
the chords are described.) (v.) The phrasing and expres- 
sion of a short melody, as played by the Examiner (a 
copy of this melody will be given to the Candidate). 
(P) To identify short extra&s from well-known standard 
musical works, played by the Examiner. 
N.B.— Candidates in this examination wil be exempt 
from the Aural Tests specified on p. 7. 
4.—To work the paper on General Musicianship specified on p. 8. 


The maximum marks obtainable in this subject are as 


follows :— 
(а) Pra&ical— 
Class-singing lesson (including also the directing 


of the class from the Pianoforte) s 24 
Voice exercises, answering of б, рр Ка апа ability 
asaconduétor... i) А 16 
Prepared songs апа pointing с on Modulator 8 
Playing of prepared accompaniments, and of Unison 
Song at sight ! Ni eds Md 
Score-reading and Transposition р ре Au E 
Singing at Sight ^5 vds Ri nae sexo АЁ 
General Impression bea - RA 4,214 
Total 100 
(b) Aural Examination év x» OO 


75 marks are required in each se&tion to pass. 


SUBJECT XI. 
ELOCUTION. 

In this subject Teachers and Performers have a sepa- 
rate and distinct examination. Candidates may enter for 
either or both. In the latter case they will pay a double 
entrance fee, and undergo two examinations. 
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ELOCUTION.-— Continued. 


The examination consists of two parts : (1) the work- 


ing of a Paper on Elocution and Physiology of the Voice 4 
(2) a Practical Examination. 


Candidates who enter for a second or third time in the same 


year must submit two fresh selections of pieces on each re-entry. 


The Examiners are instructed to accept only 
pieces mentioned in the current syllabus except as 
regards piece of candidate’s own selection. 


The Examiners have the option of hearing the 


whole or any portion 


of the pieces chosen. 


TEACHERS’ EXAMINATION. 


Candidates will be required :— 
1. — (а) To recite one piece prepared from each of the Lists 


А, B and C, and also one piece of their own sele&ion - | 2 


(prose or verse, not exceeding two minutes in length) | 


not necessarily from the syllabus. 


(2) To answer questions on their prepared pieces with 


reference to Phrasing, Interpretation and Aisthetic | £ 
Appreciation. | 
(с) To answer questions on Voice Produétion, Prosody, | 
Technical Errors and Defe&s of Speech. 
(7) To explain and demonstrate the teaching of Elocution. | 
(е) To read Poetry and Prose at sight. 
2.— Го work a paper in which questions will be asked on :— 
(а) Voice Produ&ion. 
(P) The Organs employed in Speech. 
(c) The Technique of Elocution (Speech, Interpretation, | 
ZESthetic Appreciation). ; | 
(d) General Faults in Elocution and Di&ion. 
(е) Prosody, with special reference to Accent, Quantity and 
- Versification. 
The Maximum marks obtainable in this subje& are as 
follows :— : 
Voice Produétion 12 
Enunciation ... 12 
Gesture қ 4 1 
Facia] Expression 4 
Memory ist 4 f 
Sight Reading 5, y UL UT DOT 
General Interpretation (Rhythm, Phrasing, Con- F 
tinuity ... p ii m Ji^ p 8 
Questions 16 R 
Classical «st 3 
Old Comedy 3 N 
Poem ... A $ 
Own Selection 4 N 
po 1 


75 marks required to pass. 
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ELOCUTION.—Continued. 
rii PERFORMERS' EXAMINATION. 
сей! Candidates will be required :— 

1. — (а) To recite one piece prepared from each of the Lists A, 


mel B and C, and also one piece of their own selection 
(prose or verse, not exceeding two minutes in length). 


(b) То answer questions on their prepared pieces with 
reference to Phrasing, Interpretation and ZEsthetic 
Appreciation. 

(с) To answer questions on Voice Produ&ion, Prosody, 
Technical Errors and Defe&s of Speech. 


(d) 'To read Poetry and Prose at sight. 


ists , j . 
on |  2—To work a paper on Elocution and Physiology of the Voice. 
ith The Maximum marks obtainable in this subject are as 
dd follows :— 
Voice Produétion  ... т ne Pi Ке 12 
Enunciation ... D Y M i 47 го I2 
У, Gesture Ғы ДҰ dp que ss ун 6 
Facial Expression faa dod 94; iss 6 
1, Ё Memory 44% єз ee К e n 4 
| Sight Reading ы p. api VR P 8 
General Interpretation (Rhythm, Phrasing, Соп- 
tinuity) "и dies YT i o? Let 
Questions мо dia ae ahs ур A 8 
Classical dn mp bas ois an біз I2 
n, | Old Comedy ... "Hp ey io ip e, 8 
| Poem ... ry 41, a aie л ide IO 
| Own Selection ihe H: “а Mie Ex 6 
id | Total тоо 
75 marks required to pass. 
AS 


Ілѕт À.—CLASSICAL. 
For WOMEN; 


TAMING OF THE SHREW.—A& IV., Scene 3.—From beginning of scene to 
"take away this dish." (Shakeffeare.) 

ANTONY AND CLEOPATRA.— At I., Scene 5.—From ©“ Sov'reign of Egypt” to 
end of scene. (Shakefpeare.) 

Henry VI. (Part 3).—A& III., Scene 3.—From beginning of scene to “ the more 
ГІ succour thee.”  (Sbakeffeare.) 

RicHARD IL.—A& III, Scene 4.—From “ О, I am pressed to death " to end of 
scene. (Shakesheare.) 

WiwrER's TALE (B.E.S.S. Edition).—A& IV., Scene 4.—From “ Fie, daughter | 
when my old wife lived " to “ Strew him o'er and o'er." (Shakespeare.) 

Мосн Apo ABOUT Notruinc.—A@4 I., Scene 1.—From “I pray you is Signor 
Montanto ” to “а hot January." (Sbakefbeare.) 

Тувіғтн Nicut.—A4 П., Scene 2.— The Whole Scene. (Shakespeare.) 


camo t з» 


"The Glory ofthe Garden ? `. 
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ELOCUTION.—Continued. 
List A.—CLAssICAL.—Continued, 
For MEN. 


Henry V.—A& IV., Scene 1.—From “ Upon the King ! let us out lives ” to 
“best advantages."  (Shakeffeare.) 

Kine JonN.—Act V., Scene 7.—From “ Ау, matty, now my soul " to “ con- 
founded royalty.” (Shakespeare.) 

T ейи. V., Scene 1.—Beginning of scene to “ stoup of liquor.” (Shake- 

eare. 

CorroLanus.—A& II., Scene 2.—Ftom “ Proceed, Cominius " to ** breast with 
panting.” (Shakesheare.) 

ROMEO AND Juier.—A& I., Scene 4.—From “ And we mean well ” to “ and 
sleeps again.” (Shakespeare.) 


List B.—Orp AND MopnpznN Сомерү. 
For WOMEN. 


MoNEY.—Act V., Scene 3.—From Miss Douglas—*' I may well want words to 
thank you ” to “ Oh shame, he must despise me now " (French Edition). 
(Lord Lytton.) 

Вескет,.--АФ IV., Scene 2.—From “ Oh I see yout purpose is to fright me " 
to “I challenge thee to meet me before God. Answer me there." (Lord 
Tennyson.) 

PossEssion.—From “ Julia, I was not addressing myself to you " to “ You ate 
to have your wish.” (Laurence Housman.) (Published by Jonathan Cape.) 

Love Cuasz.—A@ IIL, Scene 1.—From “ That she was young ” to exit of 
Widow Green. (Sheridan Knowles.) | 

SCHOOL For ScANDAL.—A& IV., Scene 3.—From © Sit Petet—notwithstanding 
I confess—" to “ for having listened to him." (Sheridan.) 


For Мем. 
THE Dynasrs.—Patt Ш., Ай VI., Scene 3.—From the beginning to Exit Ney. 
(Thomas Hardy.) 
Ічневітов5.-А III.—From “ Well now I come to you ” to “ if this seems 
thetoric.” (Susan Glaspell.) (Published by Ernest Benn.) 
Tue Rrvars.—A@ III., Scene 1.—From © Malaprop ! Languish ! " to exit of 
Sir Anthony. (Sheridan.) 


Ілѕт C.—PormMs AND PROSE. 


“ My Kate” E 12% ei vs ee Elizabeth B. Browning 
** The Patriot ” Mis P AA зуя „М Me Robert Browning 
“А Tree Song ” АЗА T i3. it Rudyard Kipling 


4 ЖА n >а Rudyard Kipling 
“ Two Souls ” (Roumanian Folk Song from “ The Bard of the Dimbovitza "Ы 
** The Plougher ” 99 Ы ir «dà SUN oa) МӘ, Coki 
“ Afterwards ” ds 5%. ave a 4% 4 Thomas Hardy 
“ То Autumn ” “ы Ai an 5 E da Keats 


“ Sandalphon ” : Longfellow 
“ Come Live with Me?  ... A i i vy Marlowe 
“ Preparations ” (Oxford Book of Verse) ... deed ban үт Anon, 
Sonnet No. 33 is К АЗ A рді > e. Shakespeare 
Sonnet—“ I could not Sleep ” ify ons P <i <> Masefield 
Sonnet—“ The Penalty of Love” ... з igna М... Lysaght 
(Poems of To-day—2nd Series—Sidgewick & Jackson.) 
Sonnet.—"' I like to think of Shakespeare,” x А Chambers 


(Poems of То-дау—2па Series.) 
“Роту15 Ет Umsra” (Henry Esmond). Thackeray (Oxford Book of Prose.) 
SHAKESPEARE’S ISLAND (Henry Rycroft). George Gissing (Oxford Book of Prose.) 
Тнк Масіс Ring (Dream Days).—From “ The Short interval was ended ^ to 
** blossomed like the Rose.” (Kenneth Grahame.) 


өл за Sra. ч тео VQ усу Wave 


PAPER ON GENERAL 
MUSICIANSHIP. 


(Three hours allowed.) 


This Paper is compulsory for Candidates in all subjects, except 
Subject I. (Harmony, Counterpoint and Composition); Subje& 
VIII. (Condu&ing) ; and Subje& XI. (Elocution). 


The following is a specimen of the general chara&er and scope 
of the Paper, which will include questions on Rudiments of Musical 
Knowledge, Harmony, and Musical Form and Analysis. 


The Harmony seétion of the paper will be confined to the 
Triads of major and minor keys and the chord of the Dominant 
7th (with the inversions of these chords). Candidates may be 
required to harmonize a simple Melody or a Bass (figured or un- 
figured) in three or four parts; to add a second melodic part, 
with occasional Passing-notes, above or below one already given, 
and to write a Melody of not more than two phrases (the opening 
of which may be given) Any of these tests may contain in- 


stances of Passing-notes, and of Modulation to neatly-related 
keys. 


In the section on Musical Form, the questions may include 
the analysis of an unprepared movement. 


N.B.—I? is not to be assumed that the various tests in the General Musician- 
ship paper will invariably present the same features as those given below. 


SPECIMEN PAPER. 


Section I.—Rudiments and Harmony. 


1.—Name the keys (in order) through which this extra& passes :— 


Mozart. 


СОЈ Wee Tam 
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2.--(1.) Give the English equivalents of (а) Рій tosto, (b) Quasi 
niente, (2) Très léger (Fr.), (4) Bewegt (Ger.). 
(iL) Give the Italian terms for (a) Sadly, (0) As above, (2) B flat, 
(d) A very little. 


3.—Write out the extracts given below in such a way as to show 
how the ornaments should be executed :— 


(a) Allegro moderato. 
eee, ee A ay 


«t ir т ВАСН. 
= 
(b) Andante. j= pw М aw Mozart. 


4.—Continue this opening so as to form a complete melodic 
sentence of two phrases, of four bars each. 


IN.B.—Add the requisite “ phrasing "-marks. 
Alla Gavotta. 


5.—Harmonize this melody in four parts :— 


23 


Andante moderato. one 


6.—Introduce at the blank spaces (in such order as you think 
suitable) the following chords :— 


OT 


72 


D)W 
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(a) Dominant seventh in second inversion. 

(b) Submediant triad in first inversion. | 

(г) Diminished triad of Leading-note, in first » Key F Major. 
inversion. 

(d) А “ cadential " 2 chord. | 

(e) Supertonic triad in first inversion. . . . Key А minor. 


7.—4Add a melodious part above this given one. Your part may 
run mainly note-against-note (in crotchets) with it, but quaver 
passing-notes (approached and quitted by step) should be 
introduced where you think they would be effective :— 


(Begin thus :) 


қ қал ” E -6- “е 


ог (alternatively)— 


ya.—Harmonize this Unfigured Bass, іп three parts. Try to 
make the highest part melodious. 


Section II.—Musical Form and Analysis. 


Group A.—For Candidates in Subjeés ІП. (Pianoforte); 
ГУ. (Pianoforte Accompaniment); V. (Organ); and 
IX. (Aural Training) only. 


1.—Analysis of the form of a given composition (¢.g., a movement 
from a Sonata, a Fugue, etc.), or the answering of questions 
on the same. (As in previous “ Form and Teaching " papers.) 
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2.--(а) Indicate the rhythmical stru@ure of the following extra& 
by placing * at the conclusion of each main rhythmic 
period, and t at the end of each subordinate one. 

(0) By the use of slurs, dots, and other appropriate signs, 
indicate how in your view the passage should be 


interpreted in performance :— 


Allegro moderato. Е ж 


|ды | | тілді | | едм!!! eLÀJ!1 


P Lm. | | 
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Group B.—For Candidates in Subjeés II. (Singing), and X. (Voice 
Culture and Class Singing) only. 


1.—Describe the following vocal forms :—(4) Recitativo Secco, 
(b) “Га Capo” Aria (as found in the music of Bach, Handel, 
and other writers of their period). 

2.--(а) Indicate the rhythmical stru€ture of the following melody, 
by placing * at the conclusion of each main thythmic 
period, and + at the end of each subordinate one. 

(0) Give some idea of the way in which you would interpret 
the melody, by inserting suitable marks of expression. 


“It was a lover and his lass ” (Mor/ey). 
Allegro. 


EI 


It was а lov-er and hislass, With a hey and a ho, witha 


(MIN Шаа Pa ест”. UNE: И 
spring-time, іп spring-time, Ње оп - ly pret-ty ring - time, When 


ding a ding a ding, Sweet lov - ers love the spring. 


Group C.—For Candidates in Subjects VI. (Orchestral Instruments), 
and VII. (Harp) only. 


1.—Answer the following questions upon the first movement of 
Mozart’s Sonata in E minor for Violin and Pianoforte (Kéchel 
v. 304), (Peters No. 5). 
(2) The second subject consists of two separate ideas; by reference to 
bar-numbers indicate where each begins. 
(2) Comment upon the writing in bars 77-83. | 
(с) Which ideas presented іп the Exposition are used in the course of 
the Development Section ? 
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ІШІ (4) In which bar does the Recapitulation begin? Refer to anything 
d. you consider to be interesting in the way Mozart brings back his 
| Principal Theme. 

2.--(а) Indicate the rhythmical structure of the following extra&, 
by placing * at the conclusion of each main thythmic 
period, and T at the end of each subordinate one. 

(0) Give some idea of the interpretation of the passage, by 
inserting suitable marks of expression. 


Corelli. 


The Syllabus of the L.R.A.M. Examination is published 
annually at Easter, and will be sent on application to 
the Secretary at that time or after. Each Syllabus 
applies to the Examination held at the following 
Michaelmas, Christmas and Easter Periods only. 


By order of the Committee of Management, 


A. ALGER BELL, Secretary. 
IssuED APRIL, 1929. 


N.B.—The Prospectus of the Teachers' Training Course, | 
1929-30, may be obtained in August on application to | 
the Secretary. 
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Royal Academy of Music. 


Ї 
| 
] 
| 
| 


The attention of Teachers and Candidates is | 
drawn to the following special points in the | 


current Syllabus :— 


(а) The abolition in Subject II. (Singing) of | 


the ** Vocal Physiology " paper and the associa- 
tion of the usual questions on Teaching with a 
Demonstration Lesson. 


| 
| 
| 
I 
| 
! 
I 


(b) The abolition of the paper on ** Form and | 


Teaching "' in Subject III. (Pianoforte). 
(c) The re-distribution of questions in Subject 


III. hitherto divided between the Paper Work | 
and the V?vá Voce. This change of detail will not | 
affect the scope and standard of the Examination. | 


(d) The specimen of the ** General Musician- | 
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Ship’’ Paper which replaces the papers on 
Rudiments, etc., and which must be worked by all 
Candidates except in Subjects I., VIII. and XI. 
Candidates in Pianoforte may, should they so 
desire, be examined іп Glasgow-—see рабе 10. 


No external qualifications will exempt Can- 


didates from the General Musicianship Paper or | 


from the Aural Tests. 


The times when Candidates may attend for | 


Paper Work are given on page 8, and for Aural 
Tests, on page 7. 


Lists of Licentiates of the Royal Academy of Music may 
be had оп application—Part II. from March, 1911 to March, 
1919; Part III. from March, 1919 to March 1926. Price 1/- 
each. From March, 1926 to January, 1928, eratis. 


(Part I. before March, 1911 is now out of print, but on 


an application fee of 1/- being paid any enquiries will be | 


answered.) 


A. ALGER BELL. 


Secretary. 
April, 1929 
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